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ONLINE TRAINING COURSE FOR TEACHING
MASTER-DEGREE MUSIC STUDENTS

The paper deals with the relevant issue of modern university education — implementing online training techniques
in the process of teaching Master-degree students majoring in Music. There have been suggested an authors’ course of
online training, namely occupation-related theoretical course of Music history “History of Music Art in Ukraine and a
special course “Multimedia Teaching Techniques in Art education”. In order to check the efficiency of the technologies
implemented into the educational process there has been conducted the final testing in terms of “History of Music Art in
Ukraine” course in the experimental (who were taught using the above mentioned online course) and control groups
(who were taught using traditional methods) of Master-degree students. Purposefully designed testing in History of
Music covered different aspects of the students’ professional competence: its cognitive component (key and specific
knowledge of the history of domestic music art development, specific laws of art, understanding music genres, etc.),
maturity of analytical and listening skills (the ability to recognize a music work by the tone, determine its genre, etc.),
maturity of axiological skills. It should be noted that some tasks were designed in the form of a music quiz to check the
music perception skills and knowledge of Ukrainian music works by ear. The assessment was performed using 100-
point scale according to the requirements set. The carried out examination of the respondents’ professional competence
has proved the efficiency of using e-learning in terms of the online course “History of Music Art in Ukraine”.
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Introduction

In recent decades, information and communication
technologies have been getting more and more widely
used in the educational process of most European coun-
tries, the US, as well as Ukraine. Today, there have been
created regulations and guidelines for implementing ICT
into the educational process, analyzed and experimentally
checked new teaching methods based on computer and
internet technologies: e-learning, open education, blended
learning, etc. In order to provide new forms of teaching
there have been developed various e-resources (such as e-
textbooks, program tools, etc.). Online training course is
one of the major forms among the great variety of tech-
niques.

Theoretical and applied aspects of online training are
actively elaborated in domestic and international scien-
tists” works (V. Bykov, N. Zhevakina, V. Kukharenko,
V. Oliinyk, O. Spirin, A. Yatsishyn; V. Soldatkin,
A Khutorskoy, C. Wedemeyer, R. Dellinh,
B. Kholmberh, O. Peterson, A. Rossett, R. Schank and
others).

The theoretical background of online training is con-
sidered in the philosophy of constructivism. Many scien-
tists distinguish the interaction and communication as a
basis for the theory and practice of online training [3; 4;
5].
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Among a number of domestic scientists’ interpreta-
tion, we believe that the most accurate variant is the one
suggested by V. Bykov and V. Kukharenko [2] who con-
sider online training as a form of organization and realiza-
tion of the educational process when the participant per-
forms the educational interaction essentially and in an
extraterritorial way. Depending on the character of organ-
izing the participants’ educational interaction and the way
of communication channel construction there are tradi-
tional (extramural) and electronic (online) forms of study
[2, p. 9].

Sharing V. Kukharenko’s opinion, we believe that
the main form of e-learning implementation is online
course as a designed process by a teacher aimed at acqui-
sition of the structured information, as a reproduction of
the traditional educational process by means of ICT
(communication, collaboration, self-study, etc.) [1, p. 53].

The study of the history and experience of the devel-
opment and implementation of online courses into the
educational process shows that they have recently started
to cover music education. There are some online courses
in theory and methods of music education, but the pur-
poseful use of e-learning in the field of music education
has just started its development.

The paper aims to present and analyze our experi-
ence of projecting and designing online courses for the
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system of Master-degree students’ training in the field of
music education, namely the course “History of Music
Art in Ukraine” and “Multimedia Technologies in Art
Education”. They have been created in order to provide a
high level of future Music teachers’ training. Besides, the
paper also aims to consider the specificity of the devel-
opment and application of online courses for both tradi-
tional and new disciplines in the curriculum of Master-
degree students majoring in Music Art.

Discussion

Master-degree Music students study a number of
disciplines related to the field of the history of music. One
of such subjects is called “History of Music Art in
Ukraine” which covers the peculiarities of the develop-
ment of Ukrainian music culture starting from the ancient
times until today. The online course in this subject was
created according to the well-known model ADDIE for e-
environment developed by M. Simonson, S. Smaldino
and M. Albright. It involves the following stages: analysis
(of the content, education environment, determination of
the subject and the peculiarities of the software), design-
ing (determination of the expected results, teaching and
assessment methods, etc.), development (preparing mate-
rials, exercises, tasks, topics, etc., as well as planning the
course organization), implementation (conducting the
course, organizing the interaction between the educational
process participants), assessment (checking if the goals
have been achieved, if there is a necessity of correcting
the content of training or teaching methods) [4].

In general, the online course “History of Music Art
in Ukraine” included in the curriculum of future Music
teachers’ training, demonstrates the fulfillment of the
blended learning principles, which according to V. Ku-
kharenko, combines the flexibility and expediency of the
online course and the advantages of traditional methods
[1].

Another online course “Multimedia Technologies in
Art education” elaborated for Master-degree students
majoring in Music is focused on the profound acquisition
of computer technologies in the field of art education,
Mastering of multimedia technologies and e-resources. It
provides students with necessary scientific and methodi-
cal information for the systematization and expanding of
knowledge of methods of teaching art disciplines using
ICT, contributes to the formation of ICT skills for con-
ducting lessons at school, as well as for the creation of
their own electronic teaching resources.

The online courses “History of Music Art in
Ukraine” and “Multimedia Technologies in Art educa-
tion” consist of the introduction, practical and assessment
stages.

The introduction part on each course is aimed at
providing students with necessary information for their
efficient work in the e-environment. It involves the fol-
lowing components:
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- course syllabus with the determined plan, struc-
ture, assessment forms and criteria, information about
printed and other resources, available software, etc.;

- glossary including keywords and terms;

- author’s e-training assets (for example, multimedia
textbook “Ukrainian Sacred Music”, e-versions of study
guides, etc.).

The introduction part of every online course involves
text lecture materials, multimedia presentations, schemas,
tables, as well as multimedia content (fig. 1). It is worth
noting that theoretical material is presented concisely.
Future Music teachers also obtain supplementary re-
sources (combined in database folders about composers’
biographies, operatic works, music materials in the course
“History of Music Art in Ukraine”; textbooks in the edu-
cational field “Art” for schools, lessons compendia, me-
thodical recommendations on multimedia technologies
use at lessons, lists of recommended reading and internet
resources, etc.), the access to music works for listening to
(according to the study program), multimedia tools in
different kinds of art (reference e-books “Masterpieces of
Classical Music”, “Art Treasures”, “Theatre Encyclope-
dia”, “Cinema Encyclopedia”, “Musical Instruments”,
“Treasures of Ukrainian Culture”, etc.), collected in
Google Drive.

Practical part of every online course has its specifici-
ty. For instance, the practical part of the course “History
of Music Art in Ukraine” aims to form listening, analyti-
cal, and creative skills in students. Special tasks for indi-
vidual work requiring using Internet recourses, selection
of multimedia content, their processing in special pro-
grams and arrangement in the form of multimedia presen-
tations, tables, etc. are elaborated in its framework. Stu-
dents collect all the fulfilled tasks in e-portfolios. Here are
some examples of the tasks:

- students have to distinguish certain stages of
the Ukrainian music development (different directions),
build a composer’s creative profile, determine main stages
of his/her creative career and their significance for the
formation of author’s artistic and aesthetic principles, note
the most significant periods of his/her creative develop-
ment; arrange a project in the form of multimedia presen-
tation or interactive poster using textbooks on the history
of the Ukrainian music (the list of recommended books is
provided) and e-resources.

- students have to present one of the Ukrainian
composers’ works according to their own scenarios (they
are provided with a list of recommended works) using the
multimedia content (audio and video fragments, illustra-
tions, pictures, fragments of films, etc.) and keeping to the
integrity of the subject matter. The projects are to be ar-
ranged in the form of a presentation, interactive poster, or
avideo (AVI).
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Church music as the most ancient form of
professional musical culture of Ukraine.
Stages of Ukrainian church music development

1. Middle Ages

- XV centuries).

The introduction of church singing along with the
introduction of Christianity in Ukraine-Rus.
Domination of ascetic singing a Capella characterized

., 5 by the generalization of images, moral and ethical

dogmas subject.

/4 The influence of the Byzantine canonical ritual, of

- which hymnologic texts, genres, systematization of

il singing in eight voices, as well as the fixation method
i were borrowed.

<“ ~

Singers in the church. Fragment of the icon “Exaltation of the Holy Cross™

Fig. 1. lllustrations in the presentation in the framework

of the online course “History of Music Art in Ukraine”

The assessment of knowledge in the field of music
history, as well as listening skills gained in the process of
studying the course “History of Music Art in Ukraine” is
carried out by means of testing (MOODLE helps to eval-
uate students’ knowledge and skills effectively by means
of the “Test” module) with the instant obtaining of the
results.

In the practical part of “Multimedia Technologies in
Art Education” course special attention is paid to the
formation of multimedia application skills at the lessons,

thus, the tasks for self-study involve Mastering the pro-
grams for processing audio and video fragments (Nero
Wave Editor, Nero Vision), graphic editors (Paint, GIMP,
Photo Pos Pro), Windows Movie Maker, preparing mul-
timedia content for Music and Drawing lessons, integrat-
ed course “Art”, making tests with multimedia content in
MS PowerPoint, MyTest X ta Hot Potatoes (fig. 3), de-
signing interactive posters, maps, videos by using scrib-
ing, etc.

Polonaise

Correct
answer: Marsh

What genre does music belong to?

March

Fig. 3. Testing with multimedia content (MyTest X and PowerPoint)
in the framework of “Multimedia Technologies in Art Education” course

The use of the online courses described for teaching
Master-degree students majoring in Music contributes to
their all-round development, namely, cognitive, activity
and reflexive aspects of their professional competence, as
well as to the increase of their occupation-related skills.

Research Methods and Results

In order to check the efficiency of the technologies
implemented into the educational process there has been
conducted the final testing in terms of “History of Music
Art in Ukraine” course in the experimental (who were
taught using the above mentioned online course) and
control groups (who were taught using traditional meth-
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ods) of Master-degree students. Purposefully designed
testing in History of Music covered different aspects of
the students’ professional competence: its cognitive
component (key and specific knowledge of the history of
domestic music art development, specific laws of art,
understanding music genres, etc.), maturity of analytical
and listening skills (the ability to recognize a music work
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by the tone, determine its genre, etc.), maturity of axio-
logical skills. It should be noted that some tasks were
designed in the form of a music quiz to check the music
perception skills and knowledge of Ukrainian music
works by ear.

The assessment was performed using 100-point scale
according to the requirements set (table 1).

Table 1.

Maturity levels of Master-degree students’ vocational competence

Level

Requirements

High level
(90 — 100 points)

A student has copious music vocabulary, profound knowledge of the Ukrainian folk art,
knows the specificity of sacred music, peculiarities of the development of leading genres
of Ukrainian music, starting from ancient times until today, knows Ukrainian composers
and their works, can recognize music styles, determine the names of music works, etc.

Average level (75 —
89 points)

A student has quite profound knowledge of Ukrainian folklore, different genres of Ukrain-
ian composers’ works, knows quite a lot of music terms, can use them in different occupa-
tion-related situations; sometimes manifests his/her analytical thinking skills, can recog-
nize composers and the genre almost without any mistakes, etc.

Low level (60 — 74
points)

A student is familiar with music terminology to a limited extent, makes mistakes when
using terms and concepts, can recognize the authors of the work heard but cannot recog-
nize its genre.

Unsatisfactory level
(50 — 59 points)

A student is hardly familiar with music terminology, cannot use it, has poor knowledge of
Ukrainian folklore and composers, makes lots of mistakes when trying to recognize both a
composer and genre of a music work by ear.

Table 2 demonstrates the indices of the final testing in each group.

Table 2.
Levels of Master-degree music students’ professional competence maturity (EG and CG)

Levels EG CG

Number of stu- % Number of stu- %
dents dents

High 3 20 1 6,7
Average 6 40 5 33,3
Low 5 33,3 5 33,3
Unsatisfactory 1 6,7 4 26,7

The research outcomes are presented in the form of diagrams in fig. 4 and fig. 5.

Levels of the EG respondents’
proessional competence maturity

L'nsatisfgqc;ory level High level
5 20%

Low level
33% \

Average level
40%

Fig. 4. The indices of Master-degree students’ professional competence (EG)

103

Science and Education, 2017, Issue 6




lNedazoeika — Education

Unsatisfactory level
27%

Low level
33%

Levels of the CG respondents’
professional competence maturity

High level
T%

Average level
33%

Fig. 5. The indices of Master-degree students’ professional competence (CG)

The carried out assessment of the respondents’ pro-
fessional competence has proved the efficiency of using
e-learning in terms of the online course “History of Music
Art in Ukraine”.

Conclusions

The specificity of using computer technologies in
terms of implementing online courses in the training pro-
cess of future Masters in the field of Music involves
active application of multimedia technologies; specific
kinds of knowledge and skills assessment (online quizzes,
multimedia tests), as well as distinguishing specific meth-
ods, such as music works illustrations, historical and
cultural context creation, etc.

The further research studies are planned to cover the
issue of implementing new forms and methods of e-
learning: scribing as a modern form of educational mate-
rial visualization, intellectual maps and graphic novels as
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eyn. 2en. bamioka, 19, m. Cnos’ancek, Yrpaina

BUKOPUCTAHHSI 3ACOBIB JIUCTAHIIMHOI'O HABYAHHS Y
NPO®ECIHHINA MIArOTOBII MAT'ICTPIB MY3UYHOI'O MUCTEL[TBA

AKTyaspHICTh MPOOJIEMH OOYMOBIIOETHCS IHTEHCUBHUM YITPOBA/PKEHHSM B OCBITHI CHCTEMH PI3HHX KpaiH CBITY
iHpopManiHO-KOMYHIKaliHHUX, 30KpeMa KOMII I0TepHUX, TeXHouoriil. Hapa3si cTBopeHO MillHE HOpMaTHUBHO-IIPABOBE,
HAYKOBO-TEOPETHYHE i MeTomoIoriuHe miaArpyHTs BupoBamkeHHs IKT B ocBiTy, npoaHalli3oBaHoO i €KCIIEPUMEHTAIBHO
anpoboBaHo HOBI OcBiTHI hopmu: qucraniiitne HaBuanns (distance education, e-learning), Bizkpura ocsita (open edu-
cation), 3mimrane naBuanust (blended learning) Tomo. MeToo JOCHiIKEHHS € ONPUIIOAHCHHS i aHaNi3 aBTOPCHKOTO
JOCBITY TIPOSKTYBaHHS i pO3pOOICHHS QUCTAHIIIMHUKX KYPCIB ISl CHCTEMH MPO(deciiiHOT MATOTOBKH MaricTpiB My3Hd-
HOT'O MHUCTELTBA, a came NMpodeciiiHO 30pieHTOBAHOTO iCTOPUKO-TEOPETHYHOTO MY3HKO3HABUOTO Kypcy «lcTopis My3u-
YHOTO MHUCTEITBA YKpaiHW» Ta CIENKYpCy iHPOPMAaIiifHO-KOMYHIKallifHOTO CIIpIMyBaHHA «MyIbTUMENiHI TEXHOIO-
rii B MUCTepKill ocBiTi». Kypcu cTBOpeHi ans 3a0e3nedeHHs BHCOKOTO piBHSA MpodeciifHOi MmiAroTOBKH MaiOyTHIX
YUYHUTENIB MY3UKH, 3100yBadiB CTYIEHS BHIIOI OCBITH «Marictp». Y CTaTTi TaKoXk PO3IJISHYTO NHUTaHHS clienu(iku
PO3pOOJICHHS i BUKOPUCTAHHS AUCTAHIIMHUX KYPCIB, SKi BXOIATH A0 Cy4aCHOI MY3UYHOT OCBITH BiTIOBIHO 10 BUMOT
iHpopManiiiHO-KOMYHIKaliiHOro TmexarorivHoro cepeposuia. CrennpidyHUMHA  OCOONMBOCTSIMU  BUKOPHCTAHHS
KOMIT FOTEPHUX TEXHOJIOTIH y JUCTaHIIHHUX Kypcax Uil MaOyTHIX MarictpiB My3MYHOTO MHUCTELTBA € TaKi: IIUPOKE
3aCTOCYBaHHS 3aC00iB MyJIbTUME/Iia JI0 BCIX BUJIIB HABYAJILHOT AISUIBHOCTI Ta PECYPCIB AUCTAHIIIMHOTO KypCy; BUKOPH-
cTaHHs criequ(iYHUX BUIIB KOHTPOJIIO MYy3MYHHMX 3HAHb 1 YMiHb (OHJIAWH-BIKTOPHHH, MYJIbTUME/IiHHI TECTOBI 3aBJaH-
Hs1); BUOKPEMIICHHS CIeIU(pIYHAX METOMIB JUCTAHIIHHOTO HAaBYaHHS, 30KpeMa Bi3yami3allii My3HYHHX TBOPIB, CTBO-
PEHHS ICTOPUKO-KYJIBTYPHOT'O KOHTEKCTY, 3aTy9eHHSI MDKXYIOXKHIX acomiamiil Ta iH. 3TiTHO 3 pe3yJbTaTaMH IIPOBEIe-
HOT'O eKCIIEPHUMEHTAIBHOTO AOCIIPKEHHs OyNO MiATBEPIHKEHO €(EKTHBHICTh IMCTAHLITHOTO HABYaHHS JJIS PO3BUTKY
npo¢eciiiHoi KOMIIETEHTHOCTI CTYAEHTIB MaricTpaTypd HampsMKy «My3nduHa ocBita». [IepCeKTHBH IONATBIIOTO
HAYKOBOTO ITOIITYKY TOJISITAIOTh Y 3aTy9eHHI HOBUX ()OPM 1 METOIIB AUCTAHIIHHOTO HABYAHHS: CKpalOiHTy sSK CydacHOI
¢dopmu Bi3yamizalmii HABYAJIFHOTO MaTepiay, IHTeIeKTyalbHAX Mall Ta KOMIKCIB SK Pi3HOBHIIB Cy4acHOI HaBYAJILHOL
iHdorpadiku. IleBHI nepcrekTUBM Ma€ 3alydeHHs 10 IMCTAHI[IMHOIO HaBYaHHS MaiHOyTHIX MYy3HKaHTiB-IIelaroriB
MOJJIMBOCTEH COIiaIbHUX Me[lia, 30KpeMa IeJarorivHoro MOTEHIlialy eJIeKTPOHHHUX COI[iaIbHIUX MEPEK, CEPBiCiB 00-
MiHYy MYJIBTUMEAINHIMHU JaHHUMH, TOKYMEHTaMH, CEPBICiB KOMYyHiKallii B peajlbHOMY 4aci, CIiBpOOITHUILITBA Ta POOOTH
B rpymi. Kpim Toro, 10 npodeciiiHoi miAroToBKM MailOyTHIX MaricTpiB My3UYHOTO MHCTEITBA JOIIJILHO 3ally4aTH i
JMCTAHIIHHI KYpCH 3 MY3WYHO-TEOPETUYHUX KYpPCIB «AHalizy My3W4HUX TBOpiB», «Ilomidoniin, «Teopii my3uku i
cornbdemKion, MOEJHYIOUHN TPAAMLIHI POPMH 3 IHHOBaLIHHIMHU METOAaMH JUCTAHIIIHOI0 HABYAHHS MY3HKH.

Knwowuoei cnosa: nucranuiiine HaBYaHHA, TUCTAHIIHHUN KypC, ICTOPisS My3UYHOI'O MUCTELTBA YKpaiHU, MYJIbTH-
MeJlifiHI TEXHOJIOT1] B MUCTELbKIH OCBiTi, Mai{0yTHI MaricTpu My3U4HOT'O MUCTELITBA
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