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TECHNOLOGICAL SKILLS AS A COMPONENT OF MUSIC AND AESTHETIC
COMPETENCE OF FUTURE PRIMARY SCHOOL TEACHERS

New requests of modern primary school education cause the revision of requirements to professional competence
of future teachers. Among other competencies the actual one is musical and aesthetic competence of a primary school
teacher as development of creative potential of a personality of a pupil depends on it. Musical and aesthetic competence
includes a number of skills (value and motivational, cognitive, technological, practice and activity). The technological
skills are of particular importance, as they accumulate the above-stated skills — mastering knowledge, skills and abili-
ties according to indicators: technique of teaching the perception of a musical work; technique of teaching singing;
technique of teaching the basics of musical literacy; technique of teaching children to play musical instruments; tech-
nique of teaching musical and rhythmic movements, technique of development of primary school pupils’ creative abili-
ties. For a more differentiated approach in the assessment of skills and abilities of students, there have been developed
a three-level qualitative characteristic. Carrying out measurements on these indicators helped to trace the level of for-
mation of technological skills of future primary school teachers, to reveal shortcomings and the need for improvement

of pedagogical conditions of their formation.
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Introduction

Scientists of the European Union countries (Austria,
Belgium, Germany, Finland, the Netherlands) in different
interpretations give the concept of “key skills”. “In Aus-
tria scientists identify subject skills, personal skills, social
skills, methodological skills. For implementation of a
concept of competence in educational process pedagogi-
cal staff perform teaching on international basis, they are
guided by team work, implement individualization and
design line of work. In Belgium, the criteria of compe-
tence are multidimensionality, availability, clarity, and
multifunctionality. Skills distribution is as follows: social
skills, communicative skills, ability to work, skills in
mastering a database of information and computer tech-
nologies, skills in problem solving, self-management and
self-control, ability to think critically, act, and so on.
Scientists of Finland identify informative skills, ability to
operate in changing conditions, social skills, personal
skills, creative skills, pedagogical and communicative
skills, administrative skills, strategic skills, ability to
operate in parallel in different directions. In Germany,
intellectual knowledge, knowledge which can be applied,
educational skills, methodological or instrumental key
skills, social skills, value orientations are identified. In the
Netherlands, competence is understood as a capability for
self-training, confidence and ability to choose the direc-
tions of development, ability to act in various situations,
to apply various alternatives to perform an action, to play
different roles, ability to solve problems, to negotiate the
options of one’s choice, to take into account different
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circumstances, to respect others, to be a loyal person,
ability to cooperate and find creative solutions” [2].

The aim of the article is to analyze the essence of
technological skills (indicators) as a component of musi-
cal and esthetic competence of future primary school
teachers and to develop the levels of its formation.

Discussion

Skills are understood as an objective category of so-
cially recognized level of knowledge and skills in a par-
ticular field of human activity as an abstract medium
(L. Pushkar, R. Savchenko, I. Sokolova and others).

Competence is the mastering of certain skills by a
person including personal attitude to the subject of activi-
ty. So, skills are understood as the pledged requirement, a
regulation of educational training of a person (pupil), and
competence — as its created personal qualities and expe-
rience of activities [3]. According to the main aims of
general education, the main types of pupil’s activities,
allowing him/her to acquire social experience, to create
skills of life and practical activities in society, the list of
key skills is defined. The main types of skills include:

- value and semantic skills which are connected with
value notions of a pupil, him/her capability to orientation
in life, understanding of his/her place in it, the choice of
target and semantic guidelines for the actions and acts, for
decision making. Educational development of a pupil and
his/her life in society in general depends on its formation;

- general cultural skills as a range of issues in which
a pupil has to be well informed, have knowledge and
experience of a certain activity (features of culture: na-
tional and universal; cultural bases of family and social




events and traditions, a role of science and religion in
human life; skills of the household sphere and cultural
leisure activities);

- educational and cognitive skills as a set of a pupil’s
skills in the field of independent cognitive activity: know-
ledge, skills and abilities of commitment, planning, analy-
sis, reflection, self-learning of educational and cognitive
activity. Requirements of the corresponding functional
literacy are reflected in it: the ability to differentiate facts
and speculations, possession of measuring skills, the use
of various learning methods;

- information skills, which are connected with forma-
tion of ability of independent search of the analysis, selection
of necessary information and it is directed to transformation,
saving and demonstration of it. These skills provide pupils’
abilities to work with information blocks, which make up
school subjects and educational areas and so on;

- communicative skills, which include mastery of
languages and ways of interaction with people, skills to
work in a group. A pupil should be able to introduce him-
/herself, write a letter, an application form, to formulate a
question, to debate;

- social and labor skills as mastering of knowledge
and experience in civil and social activities, in the social
and labor sphere, in the sphere of family relations, in
matters of economics and law and in professional self-
determination;

- skills of personal self-determination, which are
aimed at mastering the ways of physical, spiritual and
intellectual self-development, emotional self-control and
self-support. It is connected with continuous self-
knowledge, development of necessary personal qualities,
formation of psychological literacy, culture of thinking
and behavior. These skills include personal hygiene, care
about one’s own health, internal ecological culture, a
complex of qualities related to the basics of safe life [5].

Based on the theoretical analysis of psychological and
pedagogical literature (V. Vvedenskyi [1], A. Hura,
A. Zhelezniakov, L. Zanin, N. Kuzmin [4], T. Leontiev,
A. Markov, N. Menshykov, V. Mizherykov, N. Nikitina,
etc.) we have determined musical and esthetic competence of
future primary school teachers as the gained experience,
which integrates elementary musical knowledge, practical
skills, development of musical capabilities in the course of
practical activities and an orientation on implementation of
musical and esthetic education at primary school.

Components of musical and esthetic competence of
future primary school teacher are the skills: value and
motivational (a musical and esthetic outlook, interest in
musical disciplines, orientation on musical and esthetic
work at school), cognitive (theoretical knowledge of mus-
ical disciplines), technological (possession of knowledge
of a technique of musical education at primary school: the
ability to choose the forms and training methods, corres-
ponding to content of program material of primary
school) and practice and activity (use of musical know-
ledge, skills in practice; activization of the gained expe-
rience (perception of a piece of music listening and the
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ability to assess the listened works, a capability for
rhythmic improvisation and dramatization of vocal works,
playing children’s musical instruments).

An important component of musical and esthetic
competence of future primary school teachers is technol-
ogical skills, which contain requirements to knowledge of
a technique of musical education (matching of the corres-
ponding forms and training methods, matching of musical
material, etc.) of future teacher of musical art — the pos-
session of a general technique of musical education (pri-
mary and high school).

Only theoretical knowledge of a particular discipline,
not backed up by the knowledge of its technique can not
be a teacher competence. For a more differentiated ap-
proach in the assessment of skills and abilities of students
we have developed a three-level qualitative characteristic.

Technological skills accumulate possession of know-
ledge and abilities from the following techniques:

- technique of teaching the perception of a musical work;

- technique of teaching singing;

- technique of teaching the basics of musical literacy;

- technique of teaching children to play musical in-
struments;

- technique of teaching musical and rhythmic move-
ments;

- technique of development of primary school pupils’
creative abilities.

Let us consider the qualitative characteristic on each
indicator.

The high level of mastering the technique of teaching
the perception of a musical work synthesizes knowledge of a
technique of listening to music at primary school, the ability
to transfer knowledge in the form most corresponding to the
age features of pupils; knowledge of a technique of musical
perception development of primary school children. The
average level of mastering the technique of teaching the
perception of a musical work includes sufficient knowledge
of a technique of listening to music at primary school; at-
tempts to consider age features of primary school pupils;
selective knowledge of methods of musical perception of
primary school age children. The low level of mastering the
technique of teaching the perception of a musical work is
characterized by insufficient knowledge of the procedure for
listening to music at primary school; lack of ability to trans-
fer knowledge pupils; ignoring age characteristics of pupils
in the explanation of a piece of music; inability to apply
methods of development of musical perception of primary
school age children.

The high level of mastering the technique of teaching
singing is characterized by excellent knowledge of this tech-
nique; knowledge of age features of children’s voices; know-
ing a procedure of formation of vocal skills; ability to identi-
fy a child’s voice range, to choose an appropriate repertoire.
The average level of mastering the technique of teaching
singing is characterized by insufficient basic knowledge of
this technique; knowledge of age features of children’s voic-
es; partial knowing of a procedure of formation of vocal
skills; identification of a child’s voice range and selection of




an appropriate repertoire takes place with the help of a teach-
er. The low level of mastering the technique of teaching
singing is characterized by intuitive knowledge about this
technique; insufficient knowledge of age features of child-
ren’s voices; failure to reveal a child’s voice range and to
select an appropriate repertoire.

The high level of mastering the technique of teaching
the basics of musical literacy is characterized by excellent
knowledge of the technique of teaching music basics;
independent selection of necessary musical and theoreti-
cal and practical material; independent teaching of educa-
tional material according to the pupils’ age features. The
average level of mastering the technique of teaching the
basics of musical literacy is characterized by sufficient
knowledge of this technique; partial selection of neces-
sary musical and theoretical and practical material; insuf-
ficient accounting of pupils’ age features; uncertainty
during the presentation of educational material. The low
level of mastering the technique of teaching the basics of
musical literacy is characterized by the minimum know-
ledge of this technique; the need for assistance in selec-
tion of the necessary musical and theoretical, and practic-
al material; inability to present material consistently,
partial accounting of pupils’ age features.

The high level of mastering the technique of teaching
children to play musical instruments is characterized by
good knowledge of this technique; taking into account the
age features of pupils’ development, training in playing
children’s musical instruments; independent selection of
the musical repertoire. The average level of mastering the
technique of teaching children to play musical instru-
ments is characterized by sufficient knowledge of this
technique; partially independent teaching playing musical
instruments to children’s, taking into account pupils’ age
features; need for a teacher’s consultation while selecting
musical repertoire. The low level of mastering the tech-
nique of teaching children to play musical instruments is
characterized by superficial knowledge of this technique;
inability to provide the teaching of playing an instrument
independently (only with a teacher’s help), partial ac-
counting of pupils’ age features; insufficient ability to
choose the musical repertoire, to draw the score.

The high level of mastering the technique of teaching
musical and rhythmic movements is characterized by high
knowledge of this technique; independence while teach-
ing the elements of musical and rhythmic exercises,
dance, taking into account age features of pupils’ devel-
opment; independent matching of music to an exercise, a
dance, a game; a capability to choreograph a simple
dance. The average level of mastering the technique of
teaching musical and rhythmic movements is characte-
rized by partial knowledge of this technique; the need for
teacher’s help while teaching the elements of musical and
rhythmic exercises, dances; partially independent selec-
tion of music to an exercise, a dance, a game; feeling of
uncertainty to choreograph a simple dance. The low level
of mastering the technique of teaching musical and
rhythmic movements is characterized by the minimum
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knowledge of this technique; dependence while teaching
the elements of a dance, a game, an exercise (only with a
teacher’s help), not taking into account the child’s age
features of development; inability to mach music to a
dance, an exercise, a game; the need for a teacher’s help
to choreograph a simple dance.

The high level of mastering the technique of devel-
opment of primary school pupils’ creative abilities is
characterized by good knowledge of this technique: me-
thodically correct using of various kinds of tasks in musi-
cal and aesthetic creativity (vocal, instrumental improvi-
sation, staging with improvisation elements), which are
feasible for children of this age, carrying out musical
games independently). The average level of mastering the
technique of development of primary school pupils’ crea-
tive abilities is characterized by sufficient knowledge of
this the technique: partially independent using of various
kinds of tasks in musical and aesthetic creativity (vocal,
instrumental improvisation, staging with improvisation
elements), which are feasible for children of this age;
partially independent carrying out musical games. The
low level of mastering the technique of development of
primary school pupils’ creative abilities is characterized
by superficial knowledge of this technique: inability to
use independently the types of tasks of musical and aes-
thetic creativity (vocal, instrumental improvisation, stag-
ing with improvisation elements), which are feasible for
children of this age (teacher’s help is required); need of a
teacher’s help while carrying out musical games.

Conclusions

Carrying out measurements on these indicators helped
to trace the influence of the use of the developed teaching
technique in the educational process (use of an integrated
approach in teaching music theory with the musical editor
“Finale”, variability when testing the theoretical knowledge
and the formation of musical skills (variation of test form of
examination of theoretical knowledge of students with their
immediate musical activities for each session) on the forma-
tion of students’ skills to respond to music emotionally, as
well as to enrich their musical experience and the nature of
formation of musical and aesthetic competence. So, after
check of theoretical knowledge of a certain subject each
practical lesson turned into a minilaboratory, in which each
student carried out a music lesson fragment: listening to a
piece of music, a song lesson, teaching to play children’s
musical instruments, choreographing musical and rhythmic
movements, holding a musical didactic game. This method
of teaching is a kind of simulator for future teachers, because
after studying the course, students have teaching practice at
school, where they are given the opportunity to test their
power, to apply their knowledge and skills.

Observation during the experiment, analysis of mate-
rials of testing production of pedagogical practice showed
that students with a high level of technological skills
differ, as a rule, in productive nature of musical and aes-
thetic activity, which is shown in their creative self-
expression, which is characterized by an interest in know-
ledge, speed and depth mastery of knowledge, skills and




abilities, great efficiency, the development of perception,
observation, memory and imagination, the ability to direct
attention, search for more rational and simple techniques,
methods for the solution of the tasks. They have formed
steady attention, interest in music. They know the school
repertoire and are able to mach it according to a theme of
the lesson, to construct the work on a piece of music in-
dependently, they show independence and initiative in
selection of the repertoire for musical events and enter-
tainments in extracurricular activities, are able to apply
the musical abilities and knowledge for work with pupils.
The characteristic of students with the average level
of mastering the technological skills is as follows: situa-
tional productivity in musical and aesthetic activity, par-
tial independence in organization of work on a piece of
music (in the selection and evaluation of the works they
are guided by intuition, pay attention mainly to external
signs). In selection of methods and techniques for carry-
ing out a specific type of musical activity (listening to
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Temana Bimaniiena Cogik,
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TEXHOJIOTTYHA KOMITIETEHIIA K CKJIAZJOBA MY3UYHO-ECTETHYHOI
KOMIIETEHTHOCTI MAUBYTHIX YYUTEJIIB IOYATKOBOI IIKOJHA
Hogi 3anmuTé cydacHOi MOYaTKOBOI IIKIIBHOI OCBITH 3yMOBIIIOIOTH HEPETIISIT BUMOT JI0 MPO(eciiiHOT KOMIIETEHT-
HOCTi MaitOyTHIX yunTeniB. Cepen iHIIMX KOMIETEHTHOCTEH aKTyaJbHOIO € My3WYHO-€CTETHYHA KOMIICTCHTHICTD Y4H-
TeJsl TTOYaTKOBOI IIKOJHU, OCKUIBKY caMe Bia Hel 3aJIeKUTh PO3BUTOK TBOPUYOTO MOTEHINANy ocobucTocTti yuHs. Mera
JIOCJTIZPKEHHS] — IPOaHaJli3yBaTH CYTHICTb TEXHOJIOTIYHOI KOMIIETEHIIT SIK CKJIaJIOBOT My3MYHO-€CTETHYHOT KOMIIETEHT-
HOCTI MalOyTHIX y4HUTeINiB IMOYaTKOBOI MIKOJIM Ta pO3poOnTH piBHI i chopmoBaHOCTi. My3UUHO-eCTETHYHA KOMIIETEH-
THICTh BKITFOYA€ PsiJ KOMIMETeHUiH (LiHHICHO-MOTUBALiiHY, KOTHITHBHY, TEXHOJIOTYHY, IPAKTHKO-AisUIbHICHY). Oco0-
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JUBOTO 3HAYCHHS HAOYyBa€ TEXHOJIOTiYHA KOMIICTEHIIiSl, OCKUTPKH aKyMYJIIO€ BHUIIEBKa3aHI KOMIETEHIl] — BOJOIIHHS
3HAHHSIMY, HABUMYKAMH Ta BMiHHSAMH 32 ITOKa3HUKaMH: METOAMKA HABYAHHS CHPHUHATTA MY3HYHOTO TBOPY; METOIMKA
HaBYaHHS CIIBY; METOJHMKA HaBYaHHS OCHOBAaM MY3MYHOI I'DaMOTH; METOJHMKA HAaBYAHHS I'PH Ha IUTIYMX MY3HYHUX
IHCTPYMEHTAaX; METO/IMKa HaBYaHHS MY3UYHO-PUTMIYHUM PyXaM; METOJMKA PO3BUTKY TBOPYMX 3710HOCTEH y4HIB I10-
4aTKOBOI IIKOJIHU. J[71s1 Okl TudepeHIiiOBaHOTO MiAXO0My B OLIHIOBAHHI BMiHb 1 HABUYOK CTYJICHTIB HAMHU PO3po0iie-
Ha TPUpIBHEBa SKiCHA XapaKTEPUCTUKA KOYKHOTO MOoKa3zHUKA. CIIOCTEpeKeHHS BIIPOJIOBXK EKCIIEPUMEHTY, aHaji3 Mare-
piajiiB nepeBipky BUPOOHHUYOT IT€AarorivHol MPaKTUKY MTOKA3ajH, 0 CTYACHTH 3 BUCOKHM PIBHEM BOJIOJIHHS TEXHOJIO-
T'YHOI0 KOMIICTEHIIIEI0 BiIPi3HSAIOTHCS, 3a3BHYal, MPOJYKTUBHUM XapaKTEPOM MY3WYHO-ECTETHYHOI IIsIIBHOCTI, sKa
BUSIBJIIETHCS Y IXHBOMY TBOPYOMY CaMOBHPaXKEHHI, JUISl SIKOTO XapaKTEPHUM € IHTepecC 10 Mi3HAaHHS, IIBUAKICTH 1 TJIH-
OWHa OBOJIOJIHHS 3HAHHAMH, HABMYKAMH Ta BMIiHHSMH, BEJIMKa NpaLe3laTHICTb, PO3BUHEHE CIIPUHHSATTS, CIIOCTEPEIK-
JUBICTB, TTaM SATH 1 ysIBa, BMiHHS CIIPSIMOBYBATH yBary, MOUITYK OUTBII paIliOHANBHUX 1 MPOCTHX MPUHOMIB, METOMIB IS
PO3B’A3aHHS TIOCTABIICHHUX 3aBAaHb. XapaKTePUCTHKA CTYACHTIB i3 CepemHiM piBHEM BOJIOAIHHS TEXHOJIOTIYHOIO KOM-
MIETEHITIEI0 TaKa: CUTYalliifHa POIYKTUBHICTh Y My3MYHO-€CTETUIHIN JisTBHOCTI, YaCTKOBA CAaMOCTIIfHICTh B OpraHiza-
il poboTH HaJ My3UIHAM TBOpPOM (y BUOODI i OIIHIOBaHHI TBOPY KEPYIOTHCS IHTYILI€I0, 3BePTAIOThH yBary MepeBaxXHO
Ha 30BHIIIHI 03HaKW). {7 CTYACHTIB i3 HU3BKUM PiBHEM BOJOIIHHS TEXHOJIOTIYHOIO KOMIICTEHINI€I0 XapaKTEpPHUM €
PEnpoAyKTHBHA MY3UYHO-ECTETUYHA AisJIbHICTD, HEJIOCTATHE 3HAHHS METOAMKHU CaMOCTiiiHOI poOOTH, HEBMIHHS reja-
TOTiYHO TpaHC(OPMyBaTH HAOYTi 3HAHHS, CAMOCTIIHO JIOBECTH IOYaTe A0 KiHIs, By3bKHH MY3WYHUH Kpyrosip, 6e3iHi-
[IaTHUBHICTh, HCBIIEBHEHICTh. [IpOBEICHHS 3aMipiB 3a BKa3aHUMH MOKAa3HUKAMHU JJOMOMOTJIO MPOCTSIKUTH PiBeHb chHop-
MOB@HOCTI TEXHOJIOTTYHOT KOMIIETEHTHOCTI Mail0yTHIX YYUTENiB OYAaTKOBOI IIKOJIM, BUSIBUTH HEJOJIKH Ta MOTPeOy B
yIIOCKOHAJICHHI TIeJIarOriYHUX YMOB ii OpMyBaHHSI.

Kntouogi cnoea: TeXHOJOTIYHA KOMIIETCHLIIS, PiBEHb, OKa3HUK, My3UYHO-ECTETHYHA KOMIECTCHTHICTh, MOy THIH
YUYHUTEIb OYATKOBOT [IKOJIH.
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Mapis Muponiena Yenino,

O0OKmMop neoazoziuHux Hayk, npogecop,

3a8i0ysay Kageopu 3a2anbHOi nedazoiKu ma OOWKIIbHOI oceimiu,
JIpozobuywviruti depaicasnuii nedacoeiunuil ynigepcumem imeni leana @panka
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AATHUHA JIK CYB’€EKT BUXOBAHHSLY
NEJATOTTYHINA CHAJIIAHI CO®Ii PYCOBOI

Y emammi poskpumo noenaou C. Pycogoi Ha euxo8anHs OumuHu, 20106HI hakmopu it popmyeanHs ma po3eumox.
Axyenmosano ysazy ma HeobXionocmi opicumayii Ha ocobucmicms, Ha pO3GUMOK ii 30ibHOCmell, NPUPOOHUX CUT |
mananmis y OisIbHOCMI 0C8IMHIX yemanog. Po3kpumo memy euxosanms, smicm oceimu ma YuHHUKU POPMYBAHHS 0CO-
bucmocmi, nedazociuni 3acobu 1 Memoou, wjo Cnpusiiomb HAUeHeKMUSHIUOMY PO3GUMKOSI NPUPOOHUX 3A0AMKIE I
30ionocmeti inousioyma. Ocobucmicms BUHUKAE Y Npoyeci OIIbHOCII | PO36UBAECMbCS 8 CYCNITbHUX YMOBAX JICUMMSL.
Kooicha oumuna napooaicyemuocs ax npooykm 06’ cOHano2o 0ionociunoeo i anmponoao2iuHo2o npoyecy.

Knrouosi cnosa: oumuna, euxosanns, suxoeamens, oumsqui cadok, wkoaa, Cogis Pycosa.

MocTanoBka mpodaemu. Po3BUTOK TmeqarorivyHol
HayKd B YKpaiHi HEMOXIHMBO YSBUTH Oe3 BUBUCHHS 1
OCMHCJICHHSI BITYM3HSHOTO Ta CBITOBOI'O BUXOBHOTO JI0C-
Bigy. B ictopii po3BUTKY iCTOPHKO-TIEArorivHOro Ipo-
[IeCy TPOCTEXKYEThCSI MEBHA JIOTiKA BUHUKHEHHS 1 3MiH
MeJaroTiyHuX TapagurM, IO HEOAMIHHO Tiepeadadae
BUHHMKHEHHSI 1 PO3BHUTOK HOBHX KOHIICMII BHXOBaHHS,
HOBUX MOjeNiel JOMKIIbHUX 3aKiafiB i mkina. Kinemns

XIX — nowarok XX cT. XapaKTepH3Y€eThCsI BiJPOHKEHHAM
yKpaiHChKoi Halii, 3pOCTaHHSIM aKTHBHOCTI IIPOrPECUBHOT
IHTeNIreHil y 3MaraHHsX 3a OCBITY, HayKy, KyJbTypy.
[puknag KUTTSA 1 TBOPUOCTI, i€l Ta MOTIISIHN MEAaroriB-
MIPOCBITUTENIB, SIKi KWJIM 1 TBOPWIN y e mepiof, iXxHA
MeJiaroriyHa craanuHa, 3a00poHeHa YM 3aMOBYYyBaHa Ha
TepeHax PagsHcpkoro Coro3y, He 3ajHIIeH] HeTIOMiYeHH-
MU SIK 1l Cy4acHHKaMH, Tak 1 JOCIiTHWKaMHU 3a foro me-
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