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CREATIVE ACTIVITY AS A METHOD OF ORGANIZING FUTURE
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Methods and learning technologies used in the modern educational process direct future music teachers towards
mastering the prepared information. Contradiction can be seen between the formal knowledge that many students have
and their poor ability to study independently as well as their insufficient possession of the latest self-study methods.
Creative activity during the learning process is considered to be the means of activating independence in studying,

initiative and curiosity of musical students.
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Socioeconomic changes that occured both in China
and in Ukraine make the problem of future teachers’
training relevant. Nowadays every modern human should
possess skills required to operate in a situation where
something needs to be chosen, make decisions (during
lesson to be able to change the alleged plan, find interest-
ing forms of creative work, cultivate in students active life
position). V. Radionov, N. Radionova, M. Sokolova
indicate that a modern teacher must possess significant
professional abilities and skills, ability to think in a crea-
tive way by planning “individual itineraries of students”
[5]. The basis of self-development and self-fulfilment,
according to B. Porshneyv, is creative approach.

The problem of creative development in the whole
pedagogical process has been analyzed by the following
researchers (F. V Andreyev, D. B Bogoiavlenska,
I. I. lliasov, Ya. A. Zaitseva, A. A Kirsanov, A. A Malak-
hov, R. A. Petrosova, O. G Sushchenko, A. Engelbrecht
etc.); in the aesthetic education (N. Ye. Vorobyov,
V. G Kuharonak, G. P. Novikov, Ye. Yu. Romanov,
N. M. Sokolnikov, Ye. A. Solntseva, L. N. Shulpina,
etc.); during cognitive independence development
(L. G Vyatkin, Ye. I. Yeremin, G. I. Shchukin); through
the development of students’ creative potential in musical
faculties in the system of higher education (N. L. Bila,
O. L. Golovin, A. I. Kovalev, G. l. Shevchenko,
T. 1. Shevchenko, etc.).

Methods and learning technologies used in modern
educational process direct future music teachers towards
mastering the prepared information. Contradiction can be
seen between the presence of formal knowledge that
many students have and their poor ability to study inde-
pendently as well as their insufficient possession of the
latest self-study methods.

As one of the methods of activating independence,
initiative and curiosity of musical students that needs to
be mentioned, according to V. Arshavskiy,
M. Dyachenko, G. Shchukin, is creative activity as a
higher level of cognitive activity. The aim of this article is
to define the basic mechanisms of creative activity’s in-
fluence on the improvement of self-preparation approach
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of students for pedagogical practice. Implementation of
this aim sets the following tasks:

- to prove the feasibility of creative activity manifes-
tation as means of self-study for teaching practice;

- to describe the specific features of teaching practice
as one of the learning activities of students at pedagogical
universities;

- to identify the nature of creative activity in the con-
text of educating music teachers at higher educational
institutions;

- to consider the components of creative self-
development of student’s personality.

The methodological and theoretical basis of the
study are the following components: education act, the
national doctrine of education development in Ukraine in
the twenty-first century; content theory and technologies
of training for future teachers (V. Bezpalko, V. Bondar, S.
Honcharenko, G. Kostiuk, S. Sysoieva etc.); psychologi-
cal theory of personality manifestation while studying
(A. Petrovskyi, K. Platonov, D. Bohoiavlenska etc.);
principles of educational and cognitive organizational
activity (I. Lerner, O. Savchenko, G. Shchukina, etc.);
theory of music teacher training (L. Archazhnikova,
N. Hrodzenska, H. Padalka, O. Rudnytska,
O. Rostovskyi). The following mutually beneficial theo-
retical methods are used in the research: analyzing scien-
tific and methodical literature, summarizing the results of
theoretical conclusions and existing experience of indi-
vidual’s creative activity formation during the learning
process; systematization of scientific and theoretical in-
formation, summarizing the results of mastering theoreti-
cal sources.

It is well-known that there is a fundamental meaning
that cognitive activity has: the transfer of existent knowl-
edge and creation of knowledge based on independent
mental activity of students. The main type of cognitive
activity of students in the context of existent knowledge
transfer is memorizing, at low levels of activity and self-
study. The skills and abilities of students to study inde-
pendently are formed not by themselves, but as a result of
specially organized tasks of creative manner, being or-




ganically included in the educational process. In the proc-
ess of music education, according to Ye. N. Mykheieva,
creative development is associated with the “formation of
three areas of the human mind” i.e. rational (intellectual
and practical), emotional (motivational value) and voli-
tional (moral and practical). Thus, the author of the thesis
considers the very essence of music education in the con-
text of human personality development through the ex-
pression of creative activity.

Thus, the rational field of the creative development
of a future music teacher (rational component) is con-
nected with his/her mastering systematic knowledge,
abilities and skills combined with productive types of
creative activity. Emotional sphere of creative activity
(motivational value component) suggests, according Ye.
N. Mykheieva, the craving of students to fulfil their crea-
tive achievements, cognitive needs and creative design.
Volitional component (moral and practical) is associated
with willingness of students to self-transformation, mod-
elling different ways of musical activity.

The most creative activity can be shown by musical stu-
dents during teaching practice which has the following tasks:

- educating students’ interest in the music teaching
profession;

- forming an integral view of educational activities;

- formation of pedagogical skills;

- creating experience in teaching activity.

Each student in addition to mastering the methodologi-
cal guidelines, professional knowledge and abilities, vocal,
instrumental and conducting skills has the opportunity to
build his/her own concept of a music lesson, determine
his/her position on the issue discussed using a variety of
instructional techniques, develop creative tasks, be able to
find independently solutions to problems that are related to
discipline that is being taught, provide students with clear
information, create an emotional climate in the classroom.

Thus, the purpose of teaching practice lies in con-
solidation and deepening the knowledge gained by stu-
dents in learning process and also in acquiring organiza-
tional and creative experience based on person-oriented
and projection-searching approaches. Accordingly, teach-
ing practice performs a number of functions, including:
adaptive, training, educative, developing, forming, diag-
nostic.

Based on pedagogical observation, it is possible to
mention the main factors that prevent the manifestation of
creative activity of students in the process of self-
preparation for teaching practice. Those are the following:
uncertainty of a student, his/her commitment to study
according to certain schemes, setting for the specified
method of organization of educational process.

The conclusion of S. A. Abasov needs to be added to
the above mentioned. He differentiates the negative fac-
tors in the following way: practitioner’s and sub-faculty’s
fear of control, fear to make a mistake or be misunder-
stood, state of anxiety, focusing attention on themselves,
their worries, interests [1].
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Increasing the role of self-study in the preparation
for future music teaching involves changing the position
of teacher and student in the learning process. Changing
the position of a teacher requires him/her to learn some
new roles: a tutor, a consultant and moderator of the edu-
cational process (Ye. Balakirev, R. Bogdanov,
A. Piskunov, A.Tryapitsina). Tutoring, according to the
authors, is based on the following principles:

- the principle of support that is aimed at the devel-
opment of students’ self-sufficiency and independence in
solving problems;

- the principle of implementation of educational pro-
grams;

- the principle of development targeted at support of
the students’ personal development.

The activities of a teacher-tutor are not aimed at re-
production of information, but at work with the interests,
experience, needs and aspirations of a student.

The essence of the so-called tutor-student model lies
in the lack of traditional presentation of the material by a
teacher that is further replaced with counselling. Accord-
ing to scientists, there are three functions of theory and
practice of counselling: expertise, modelling and proce-
dural. Modelling is aimed at developing potential abilities
of a student. The basis of this approach lies in the neces-
sity to identify hidden opportunities and unrealized skills
of a student. In addition to that, one can make an agree-
ment with students for self-studying paragraphs or parts
of the course.

Based on the stated above, it is possible to make the
following conclusions:

1. The main tasks of teaching practice of students are
the following: educating motivation for self-improvement,
formation of an integral view of educational activities, the
creation of teaching experience, the formation of purpose
for solving the tasks independently without any help.

2. Creative activity in the learning process is seen as
a higher level of cognitive activity, characterized by the
desire of an individual to overcome the usual rules and
means of action. Creative activity develops students’
willingness for self-improvement, to be independent and
to show initiative while solving various educational and
creative tasks.

3. The development of activity of a future music
teacher in music education has undergone a number of
stages: directive or reproductive-imitative (awakening the
interest of students for teaching and creative activities);
search and performing (raising awareness and importance
of his/her creative productive activity); creative (active
engagement into productive creative activity).

4. One of the most important conditions for improving
the training of a highly qualified individual is to focus on
creative development of a future music teacher. The decisive
factor, if taken subjectively, is the creative self-development
of a personality that has the following components:

- self-motivation, regulation, self-fulfilment;




- self-organization by means of organizing knowl-
edge, abilities and skills, experience of algorithmic and
creative activity;

- self-education and self-study achieved through
mastering pedagogical knowledge;

-the formation and development of creative compe-
tence;

- self-determination through initiation of situational,
searching and overstandardized activity that provides
creative self-realization in work and communication;
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TBOPYA JAISVIBHICTH SIK METOJ] OPTAHI3AILIL CAMONIITOTOBKHA
MAMNBYTHbOI'O BUMTEJISI MY3UKHU 10 NEJATOI'TYHOI IPAKTUKHA
MeToauKu i TEXHOJOTI] HABYAaHHS, [0 BUKOPUCTOBYIOTHCS B CYYaCHOMY OCBITHBOMY MPOIIECi, OPIEHTYIOTh Maii-
OyTHBOTO BUMTENS MY3MKH Ha 3aCBO€HHS ToToBOI iH(opmanii. DikcyeTbes MpOTUPIYYS MK HASBHICTIO (GOPMAIBHUX
3HaHb Y CTYACHTIB 1 CIIAOKMM BOJIOJIHHSIM OCTaHHIMH METOJIAaMH CaMOIIrOTOBKH Ta CaMOCTiHHOI poOotu. OmHuM i3
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METOJIB aKTHBi3amii CaMOCTIITHOCTI, iHII[IaTHBY 1 JOMHUTINBOCTI CTYICHTiB-MY3UKaHTIB BUALSETHCS TBOPYA aKTHBHICTH
SIK BUIIUH piBEHb Mi3HABAIHHOI aKTHBHOCTI. Y CTaTTi 3a3HAYAETHCS, 10 KOKHHUU CTYACHT, OKPIM OBOJIOJIIHHS METO Y-
HUMH PEeKOMEHIAMISIMH, TPOopeciiHUMI 3HAHHAMH W YMIHHAMH, BOKaJIbHAMH, IHCTPYMEHTAIBHIMH 1 TUPUTCHTCHKUMHI
HaBUYKaMH, Ma€ MOXIIMBICTh BUOYIOBYBAaTH BJIAaCHY KOHLEMIIIO YPOKY, BU3HA4aTH CBOIO MO3HUIIIO Y PO3MIISTHYTOMY
IIUTaHHI, BUKOPHCTOBYBATH Pi3HOMAaHITHI METOANYHI MPUHOMH, pO3pOOIISATH TBOPUI 3aBJaHHS, CAMOCTIHHO 3HAXOAUTH
pileHHs Tpo0OieM, OB’ SI3aHUX 13 JUCHUILTIHOIO, CIPUHHATTAM 1H(OpMALil YYHIMH, CTBOPEHHIM €MOLIHHOTO KIiMaTy
Ha ypoui. TakuM 4MHOM, MeTa IeJaroriyHol MPakTUKU — 3aKPIIUICHHS 1 TOTIMOJICHHS 3HaHb, OTPUMAHUX CTYACHTaMH y
Ipoleci HaBYaHHS, a TAKOX HAOYTTs IOCBiAY OpraHi3aliifHO-TBOPYOi poOOTH HA OCHOBI 1HIMBIyaJIbHO-OPI€EHTOBAHOTO
1 MPOEKIIIHHO-TIOIIYKOBOTO MiAX0oiB. [lenaroriuna npakTiuka BUKOHYE psia GYHKIIIH, cepe sIKMX: ajanTalliiiHa, HaBda-
JbHA, BUXOBANbHA, PO3BUBAJIbHA, (POpPMYIOUa, AiarHOCTHYHA. Ha OCHOBI IMearoriqyHOro CIIOCTEPEKESHHS aBTOP CTaTTi
pOOHUTH BHCHOBOK, III0 OCHOBHUMH (PaKTOpaMH, sIKi 3aBa)KalOTh MPOSBY TBOPUYOi aKTUBHOCTI CTYAEHTIB y MPOIIEci caMo-
HIIrOTOBKY JI0 MearoriqHoi NPAaKTHKH, € HENEBHICTh CTYACHTA, IPUXMWIBHICTD 10 NEBHUX CXEM, YCTAHOBKA Ha 3aTaHHI
croci0 oprasizamii HaBYaJIbHO-BHXOBHOTO Tporecy. OnHi€I0 3 HaWBaXIUBIIINX YMOB BIOCKOHAJICHHS MpodeciiHol
MATOTOBKM BHCOKOKBaITi(hiKOBAaHMX KaJPIiB € «Opi€HTAIis Ha iHAWBIAyaTbHHA PO3BUTOK MallOyTHBHOTO BUUTEIs». Bu-
pilIaJbHAM YNHHUKOM CY0’ €KTHBHOTO MOPSAIKY MOYKE CTATH TBOPUUI CaMOPO3BUTOK OCOOUCTOCTI.

Knrouosi cnosa: TBOpUA NISUTBHICTD, Mi3HABAJIbHA aKTUBHICTH, CTYICHTH-MY3HUKAHTH, CAMOIIATOTOBKA, ITEearoriv-
Ha MPaKTHKa.
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TBOPYECKAA JEATEJBHOCTDb KAK METOJ OPTAHU3ALIUN CAMOIIOAT'OTOBKH
BYJIYIIETO YUUTEJSA MY3bIKH K IIEJJATOTUYECKOM MIPAKTUKE

MeToIuKH U TEXHOJIOTHH O0ydYeHHs, UCTIONIb3yeMble B COBPEMEHHOM 00pa30BaTEIbHOM IPOLIECCEe, OPHEHTUPYIOT
OyIyliero y4urelisi My3blKH Ha yCBOEHHE rOTOBOM MH(opManuu. GUKCHpyeTcsi IPOTUBOpEUHe MeX 1y HanuuueM (op-
MaJIbHbIX 3HaHHH CTYJEHTOB ¥ CIIa0bIM BIIaJICHUEM MOCJIEJIHUMH METOAAMH CaMOIIOJIOTOBKH U CaMOCTOSATENILHOM pa-
060oTbl. OOHMM K3 METOJOB AaKTUBH3AaLUM CaMOCTOSITEILHOCTH, WHUIMATHBBI U JIIOOO3HATEIBHOCTH CTYACHTOB-
MY3bIKaHTOB BBIIENIAETCS TBOPUYECKAs aKTMBHOCTb KAK BBICOKMH YpOBEHb IIO3HABAaTECJILHOM aKTUBHOCTU. B crarhe OT-
MEUaeTcsl, YTO KaXIbIi CTYJCHT, KpOME OBJIaJJCHUSI METOJMYECKUMH PEKOMEHJAlUsIMHU, TPO(HECCHOHATLHBIMU 3HAHM -
MU U YMEHUSIMHU, BOKAJIbHBIMH, HHCTPYMEHTAJIbHBIMU U JUPUKEPCKUMU HAaBBIKAMU, UMEET BO3MOKHOCTb BBICTpauBaTh
COOCTBEHHYIO KOHIIETILINIO YPOKA, OIPEEIATh CBOIO TIO3UIMIO B PACCMaTPUBAEMOM BOIIPOCE, UCTIOIB30BATh PA3IIMIHbIC
METOUYECKHE TIPHEMBI, Pa3padaThIBaTh TBOPUYECKUE 3aJaHHs, CAMOCTOSITEIFHO HAaXOIUTh pelIeHne MpodJieM, CBSI3aH-
HBIX C AWUCIMIUIMHOM, BOCTIPUATHEM MHGOPMAINN YICHUKaMH, CO3/IaHHEM SMOLMOHAIBHOTO KIMMarTa Ha ypoke. Takum
00pazoM, 1eNb MeAarorniecKon MPaKkTUKHN — 3aKpeIyIeHHe U YTiIyOJIeHue 3HaHNH, TIOTy4eHHBIX CTY/IEHTaMH B TIpoliecce
o0ydeHus, a TakXKe NPHOOpPETEeHHEe ONbITa OPraHW3AIMOHHO-TBOPUYECKOM pabOTHI Ha OCHOBE WHAMBHUIYaJIbHO-
OPHEHTHPOBAaHHOTO W ITPOEKIMOHHO-TIONCKOBOTO TOAX0/M0B. [lemarornueckast MpakTUKa BBIOJTHSACT PsA (YHKIWH,
Cpeau KOTOpBIX: aJanTallMOHHAs, ydeOHas, BOCHHTATeNIbHAs, pa3BUBaiomias, (GopMHUpyromas, AuarHoctudeckas. Ha
OCHOBE II€JJarOTHYECKOro HAOJIIOJICHNS aBTOP CTAaThU JAETAeT BBIBOJ, YTO OCHOBHBIMH (pakTOpamMu, KOTOPBIE MEIIA0T
HIPOSIBJICHUIO TBOPYECKON aKTUBHOCTH CTYJEHTOB B IIPOLECCE CAMOIIOATOTOBKH K MENArOTMYECKON IPAKTUKE, SIBISIETCA
HEYBEPEHHOCTh CTYJICHTa, NMPUBEP)KEHHOCTh ONPENEICHHBIM CXeMaM, YCTaHOBKAa Ha 3aJaHHBIM CIoco® opraHu3anuu
y4eOHO-BOCTIMTAaTEeNIFHOTO Mporiecca. OMHIM M3 BaXKHEHIINX YCIOBHH COBEPIIEHCTBOBAHHS NMPO()ECCHOHATBHON MOA-
TOTOBKHM BBICOKOKBaIN(HUINPOBAHHBIX Ka/JpOB SBISIETCS «OPUEHTAIMs Ha MHIMBHUAYaJIbHOE Pa3BUTHE OyIyIIero ydu-
Tess». Pemratommm pakTopom CyOBEKTHBHOTO MOPSIAKA MOXKET CTaTh TBOPUYECKOE CAMOPA3BUTHE JIMYHOCTH.

Knruegvie cnoga: TBOpuecKas AeATEIBHOCTh, O3HABATENIbHASl AKTUBHOCTb, CTYJEHTBI-MY3BbIKaHTBI, CAMOIOTO-
TOBKAQ, IIC1aroru4yecKas paKkTUKa.
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