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teachers: music and rhythmic memory, sense of rhythm, sense and music perception. We have also carefully examined
the system of music and rhythmic education of Emil Jaques-Dalcroze as a universal system in the sphere of general
education of a harmoniously developed personality. The meaning of the course of «Eurythmics and musical movement»
in professional training of university students was also reviewed in the article. We discovered that the principle of
integral, active and emotional perception of music and close correlation between music and movement make the basis
of the subject «Eurythmics and musical movement». Eurhythmics is the basis and momentum for students’ physical
form and their future lifestyle. It contributes to the harmonious development of a personality and the achievement of
moral and physical perfection. It should be noted that individual creative abilities of future Choreography teachers are
revealed in the interest, drive and emotional attitude to creative work, in the quality of knowledge, the level of the de-
velopment of logic and creative thinking, imagination, independence and persistence in creative search. During the
development of individual creative abilities of future Choreography teachers in the process of professional training the
actualization of the above mentioned abilities is taking place, which determines the opportunity of creative self-
realization and self-development. In the process of the development of creative abilities a person gets the chance of self-
realization which is important in the formation of professional’s personality.

Keywords: music and rhythmic abilities, eurythmics, music art, dance, individual creative abilities, choreography,
eurythmics and musical movement.
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CYTHICTb I KOMIIOHEHTHA CTPYKTYPA ®OPTENNIAHHO-BUKOHABCBKOI
KYJIbTYPU MAVMBYTHIX YUUTEJIB MY3UKH

Y ecmammi posensinymo npobremy gopmyeanns ghopmenianno-6uKoHascoLkoi Kyibmypu cmyoenmie y npoyeci my-
3UYHO20 HABUAHHA 8 Ne0a202iuHUX YHigepcumemax. 30iliCHEHO meopemuyHUll AHali3 HAYKO08oi timepamypu 3 03HA4eHOo-
20 numaHuA. Busnaueno cymuicmo, 3micm i KoMnoHenmuy cmpykmypy @opmeniaHHo-6UKOHABCLKOI KYIbmypu mMauoy-
MHIX YUUmMenie My3uKu.

Kniouogi cnosa: mysuuna xymwmypa, UKOHABCHLKA KYIbmypd, opmenianno-6UKOHABCHKA Kyabmypad, MauoymHiil
yuumenv My3uKu, YIHHICHULL KOMROHEHM, KOCHIMUBHO-MOGHUL KOMNOHEHM, X)OO0JICHbO-MEHMAIbHULL KOMIOHEHM,
NPAKMUYHO-OISIbHICHUL KOMNOHEHN.

IocranoBka mnpodjemu. CyyacHUI KyJIbTypHUH
PO3BHTOK YKpPalHCHKOT'O CYCIIJILCTBA 1 CTAHOBJICHHS JIFO-
IUHA SK TBOPYOi OCOOHMCTOCTI MOTPEOYIOTH 3HAYHOTO
MIABHUICHHS COIIaAbHOT POJII MY3MYHOIO MHCTEITBA,
HaOMIDKEHHS HOro Pi3HMX rairy3ei 10 HaraJbHHX MOTped
KynbTypHOi TpakTuku. HaliBaxiuBima posb y IbOMY
HAJIEKUTh MUCTELLKIM OCBITI, OCHOBHUM 3aBJAaHHIM SIKOI
€ MiATOTOBKA KOMIIETEHTHHUX (DaXiBIIB — MaiOyTHIX y4u-
TEJIiB MY3HWKH, 30KpeMa TakuX, [0 BOJOAIIOTh BUKOHAB-
CBKOIO MallCTEpPHICTIO.

[Ipobnema sikKiCHOro BUKOHaHHS (OPTEIIaHHUX TBO-
PiB € OfIHI€O 3 HAWOIBII CKIIATHUX Yepe3 Cy0 €KTHBHICTh
i 0araToBHMIpHICTh LBOTO BHUIY (AaxoBOi IisUTLHOCTI.
BukoHaBcbka iHTEpIIpeTalis BUYUTENS MY3UKH 3YMOBIIIOE
rMOOKHUH €CTEeTUYHHI BIUIMB HA y4HIB, BUKIMKAE B HUX
meBHi emorii, ¢popmye My3muHuii cmak. Ock YoMy Tak
BaXJIMBO ManHOyTHIM (haxXiBISIM BOJIOZITH HE TLTBKH TEO-
PEeTHYHMMH 3HAHHAMHU NP0 MY3HKY, a W QopTeniaHHO-

"Hayka i oceima", Ne6, 2016

45

BHKOHABCHKOIO KyJIBTYpOIO, 0O NMOBHOLIHHO HepeaBa-
TH XapakTep MY3HMKHU Ta Ii eMOLIIHHIH 3MiCT, CTBOPIOBATH
My3U4HI 00pa3u, 30aradyroun iX 3BYKOBUMH (HapOamu,
BiATIHKaMH TOILO.

AHaJi3 mocaimkensb i myoaikamiii. YV KoHTekcTi
BIIOCKOHAJICHHSI BUKOHABCHKOI IIJJ'OTOBKM MY3HKAaHTIB
YYEHHUMH OYJIO IPYHTOBHO IOCII/DKEHO DS MHUTaHb, SKI
CHPUSIOTH PO3pod1i MpobieMu PO3BUTKY (OpTemiaHHO-
BUKOHABCHKOT KYJIBTYpH MailOyTHIX YUYUTENIB MY3HKH,
30KpeMa, CTaHOBJICHHS BUKOHABCHKOI KYJIBTYpH O0COOHC-
TOCTI SIK OJHI€T 3 HAWBaXKJMBIIINX IJICH My3UYHOI OCBi-
t1, (JI. Bapen6oiim, E.Tapuep, K. Irymuos, I'. Koras,
I'. Heiirays, O. [litepcon Tta iH.), ()OpMyBaHHS BHKOHaB-
CbKMX YMiHb MalOyTHiX (axiBLiB y raigy3i MHCTEIBKOI
oceitn (I. I'puruayk, K. Kpumpekuii, €. Kypumes), ix Bu-
KoHaBCchKOi MaiicrepHocTi (M. [laBumoB, 1. MocToga,
I'. Caik, B. ®epopuimmn), mpodeciifHo-IiHHICHUX Opi€H-
taiii  (B. Bonkosa, O. [Inoxotriok, H. CBemmHCBKa),




IHAMBIMyaTbHOTO CTHIII0 BUKOHABCHKOI MiSTBHOCTI MY3H-
KaHTiB-iHCTpyMenTanicTiB (€. Mopkina, O. Katpny,
K. Cepreesa) Tomro.

Cepell Cy4acHUX BITUM3HSHUX YUYCHHX, SKi JTOCTI-
JOKYIOTB TIpOOJIEMY PO3BHUTKY MYy3HMYHO-BHKOHABCBHKOI
KyIbTypd  MaiOyTHIX  (QaxiBIiB, CliJ  BIAMITHTH
A. Muxaiok, sika po3risjgae O3HaueHe IMHUTaHHS, Bpaxo-
BYIOYHM OCOOJIMBOCTI YKpaiHCHKOro (hOpTENiaHHOTO MUC-
tenrBa; O. Anzpeiiko i H. 3rypceky, siki BH3HAuYaroTh
METOJIOJIOTiYHI # METOAMYHI OCHOBH (POpPMyBaHHS MY3H-
YHO-BHKOHABCHKOI KyNbTYpH MaiOyTHiX ¢axiBuis; Jli
JlaHbCS, SIKa BHBYA€ HUIIXH yJOCKOHAJICHHS BUKOHABCh-
KO1 KYJIbTYpH CTYJEHTIB-TIIaHICTIB y MpoOIeci KOHIEPTHOL
ISIIBHOCTI.

3Bakaroun Ha JOBOJI BaroMWid HayKOBHI ITOpoOOK
JOCHIKEHb 3 TpobineM  QopMyBaHHA — MY3HYHO-
BUKOHABCHKOT KyJNbTYpH MaWOYTHIX y4YHTENB MY3UKH Y
npoleci My3U4HOI'O HAaBYAHHS B NEJaroriyHUX yHIBEpCH-
TeTax, CNiJl 3ayBaKUTH, 1[0 JAJCKO HE BCIM CTOPOHAM i
CKJIaJIOBMM IIbOTO KOMIUIEKCY OCOOMCTICHHX BJIaCTHBOC-
TEH CTyAEHTa TOCTIJHUKN HAAIISIOTh HAJIC)XKHY yBary.

MeTa cTaTTi — OCMHCIICHHSI CYTHOCTI 1 BU3HAYCHHS
KOMITOHEHTHOI ~CTPYKTYpH (OpTeniaHHO-BUKOHABCHKOT
KyJNbTypH MalOyTHIX YUHUTEIIB MYy3HKH.

BukJsiag ocHOBHOro Marepiajy A0Cail:KeHHs. 3Be-
pTalouM yBary Ha 3B’S30K KYJBTYPH 3 MY3HYHO-
IHCTPYMEHTAJIBHOI0, 30KpeMa (OpTemiaHHOo, IMiJr0TOB-
KOI0 MaWOyTHIX YYUTENIB MY3HUKH, MIAKPECIUMO, LIO
KyJIbTypa € B3araji BJIACTHUBICTIO MY3UYHO-TICAArOriuHOL
JUSUTBHOCTI 1 TOMY € BaKJIMBOIO XapaKTEPUCTUKOIO il
sikocTi. OTXe, BUSABICHHS CHCIM(IKH, CTPYKTYPH, KOM-
MOHEHTIB (OpTeniaHHO-BUKOHABCHKOI KYJIBTYPU OCOOMC-
TOCTI TOTPIOHO TOYMHATH 3 YCBIJOMJICHHS MY3UYHOL
KyJIbTypH SK BIACTHBOCTI OCOOHCTOCTI MaiOyTHHOTO
YUUTENS MY3UKH.

Ha nymky P. TenpuapoBoi, CyTHICT MY3UYHOI KYJIb-
TypH OCOOHCTOCTI HE TOTOXKHA CyMi HAOyTOi MY3WYHOI
iHpopMalii, a BUHUKAE B caMii JIFOMUHI i MOXe OyTH
BU3HAYCHA SIK CYKYITHICTh SIKOCTEH MY3UYHOI JisIIBHOCTI 1
CBIZIOMOCTI OCOOMCTOCTI, 5IKi PO3KPUBAIOTH Mipy OCBOEH-
HS HEI0 MY3HYHOI KyJbTypu cycmiigbcTBa [9]. MoxHa
NPUIYCTUTH, WO 1€ TBEPIKCHHS € aKTyaJbHUM y KOH-
TEKCTI BHBYEHHs NpoOjeMu (OpMyBaHHS BHKOHABCHKOT
KyJIbTypH MaHOYTHIX YYHTENiB MY3UKH, CTaHOBJICHHS
SKOT 3yMOBJIEHO pPO3BHUTKOM OCOOMCTICHO-3HAYYIINX
SIKOCTEH CTYyZAEHTIB Ta iX ocoOucTicHOI KynbTypu. «Kox-
HUH IHOWBIJ )KHBE 1 Jli€ B yMOBaxX KyJbTYpH, a KyJIbTypa
HATIOBHIOE cO0OF0 iHAMBINA. Y Takiii B3aeMOii 3 KyJIbTY-
POYO ITIOJIMHA BHCTYIA€e 00’€KTOM ii BIUIMBY, HOCIEM KY-
JBTYPHUX IIHHOCTEH Ta Cy0’ €KTOM KYJIBTYPHOI TBOPYOC-
Ti» [8, c. 43].

Y3aranpHEHHS MEeNaroTivHUX JOCTiKEHb YKpaiHCh-
kux  (O. Amgpeiiko,  JI. I'yceitnoBa,  H. 3rypcebka,
A. Muxairok) i 3apyOiKHIX (E. A6aymiH,
O. MuxonaeBa, 1. PaximbaeBa, JI. @aiizpaxmMaHoBa) Hay-
KOBIIB, Yy SIKHX PO3IISAAETHCS INpobiemMa (hopMyBaHHS
BUKOHABCHKOT KYJIBTYpPH MaHOyTHIX YYHTEIIB MY3HKH,
JIO3BOJIMIIO 3’5ICYBATH, 1110 LI (heHOMEH € OJTHUM i3 IOKa-
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3HHKIB SIKOCTI BUKOHABCHKOI MiTOTOBKH CTYJCHTIB MHC-
TEBKO-TIEAArOTIYHMX HaBYAJbHUX 3aKJIadiB, a TAKOXK BIiH
TIOB’SI3aHUH 3 YAOCKOHAJICHHSIM 1 JOCSTHEHHSIM BHCOKOTO
PIBHA TEXHIKM BUKOHAHHS, MY3MYHO-ECTETHYHHM, IIPO-
(eciliHO-TBOpUNM, (AXOBUM 1 IYXOBHUM DPO3BHUTKOM
oco0HcTOCTEN.

VY cBoix nocnimkennsx JI. daiizpaxmaHoBa 3BepTae
yBary Ha Te, 0 «KOHIIEHTPOBAHUM) BHPaKECHHSIM MY3HY-
HOT KyJIbTYpY MaiilOyTHOTO BUHUTENS MY3HKHU € HOTO BHKO-
HaBCbKAa KYJIbTypa, B SKIH CHHTE3YIOTHCS I1CTOPHKO-
TEOPETUYHI 3HAHHS, BUKOHABCHKI BMIHHS i HABHYKH, TPO-
SIBISIFOTHCS. XyJOXKHINA CMaK, iHTEIeKTyalbHa Ta eMOIliifHa
BHXOBAHICTb, peai3yeThCsl KpeaTHBHUI moTentian [10].

I. PaximbaeBa posrisigae BUKOHABCHKY, @ TAKOXK Me-
TOJIOJIOTIYHY, 1HTEJEKTyallbHy 1 KOMYHIKaTUBHY KYJIbTY-
py B siKocTi OOOB’SI3KOBHMX CKJIQJIOBHX HpodeciitHo-
MeIaroriyHoi KyJIbTYpU MaiOyTHHOTO BYMTENS MY3HKH.
[Ipu npoMy BUEHa HAroJIOIIYE, 10 BUKOHABCHKA KYJIBTY-
pa MICTHTb 3HaHHSI iICTOPIi IHCTPYMEHTAJIBHOTO, XOPOBOTO
1 BOKQJILHOTO pelepTyapy, IHTOHAIII{HOTO Jiaxy, CTHIIO,
($hopMH, MEIOAMKO-TAPMOHIYHOI MOBH, METPOPHUTMIUHOI
CTPYKTYPH, EMOLIHHO-XYIOKHBOTO 00pa3sy My3HIHHX
TBOPIB, TEXHIYHY MaHCTEpHICTh, JIOCBiZ MyOJIYHHX BH-
CTYIIB TOIIO [6].

TepMiH «BHKOHAaBChKa KyJIbTypa», Ha IyMKY
E. A6aymnina i O. MUKOTa€BOi, XapaKTepU3y€eThCS TAKIMHU
MOKa3HUKaMHU: BUPaXKEHI 1HTEPECH, MPUXMIBLHOCTI, MOTpe-
0u came 10 KOHKPETHOTO BUIY BHKOHABCHKOI AisTBHOCTI;
BOJIO/IIHHS HEOOXiJIHUIMH BHKOHAaBCHKUMHU 3HAHHSIMH,
BMIHHSMH 1 HABHYKAMU, SIKi CIIPHSIIOTH €IHOCTI 1HTOHAIIiH-
HO-00pa3HOro CHPUHHATTS Ta IHTEpHpeTalii My3U4HOro
TBOPY, 3TiJIHO O HOTO XapakTepy, CTHIIO 1 )KaHpY; CTaB-
JICHHS IO BUKOHABCTBA SIK IO TBOPYOTO IPOIIECY; BMiHHA
OLIIHUTH SIKICTh BUKOHAHHS MY3WKH Ha OCHOBI CBOiX YsIB-
JIEHb TIPO Kpacy CIiBOYOT0, IHCTPYMEHTAJIBHOTO 3BYYaHHS,
BHUKOHABCHKOI iHTepHperatii TBopy [1].

Ha nymky H. 3rypcbkoi, BUKOHaBCbKa KyJIbTypa BUM-
TeNs MY3WKH BiJUI3epPKaJIFOE HOTO iHIWBiqyalbHI Tpode-
CiitHi sikocTi: (haxoBi 3MIOHOCTI, MTOCBI, MOTJISH, 1IealH,
SIKI € CTPHIKHEM XYyJI0)KHbO-ECTETUYHOT OpieHTALl B MY3H-
YHOMY MHCTELTBI, iHTeprperanii TBOpPIB Ta peai3atii
HABYAJIBHOI, BHUXOBHOI, MPOCBITHHUIILKOT poboTH. BoHa
XapakTepu3ye piBeHb 0COOMCTICHOrO mnpodeciiiHoro pos-
BUTKY, IparHeHHS 10 CAMOBIOCKOHAJICHHS. YKpaiHChbKa
JOCTITHALS BU3HAUYMIA BUKOHABCHKY KYJIBTYpPY SIK JMHAa-
MIYHE {HTeTpaTHBHE YTBOPECHHS, IO TIepeadavae 31aTHICTh
PO3KpHBATH, BIATBOPIOBATH B IIPOIECI IHTEPIPETATOPCHKOL
JUSUTBHOCTI 3MICT My3HYHOTO TBOPY 1 IEMOHCTPYBATH HOTO
YUYHSIM Y XyJIOKHBO JOCKOHAIiH hopmi [4].

JI. T'yceiiHOBa y CBOIX JOCIIPKEHHSIX BHUKOHABCHKY
KyJAbTYpPY PO3TJsiae 3 TO3MINI TOTOBHOCTI MalOyTHIX
YUUTENIB MY3UKH JI0 IHCTPYMEHTaJIbHO-BUKOHABCHKOT
nispHOCTI [3].

[pyHTOBHE BHBYCHHS MPOOIeMH (OPMYBAaHHS BHKO-
HABCHKOI KYyJIbTYpH MaiOyTHIX BHKJIAAAa4iB MHUCTEI[BKUX
JquctuIntiz 3aiicanna O. AHapeiiko. 30kpema, BOHa Tpa-
KTyBaJia O3Ha4YeHUIl ()eHOMEH SIK 0COOMCTICHE 1HTEerpaTH-
BHO-INHAMIYHE YTBOPEHHS, IO BUpPAXKa€ 3/aTHICTH 10




Mi3HABANBHOI, OIIHHO-IHTEpIIpeTariiiHoi, TBopuoi i Ko-
MYHIKaTHBHOI JisTIBHOCTi, OXOIUTIOI0OYH CHCTEMHY CYKYI-
HICTh IHAWBITYaJbHO-OCOOMCTICHUX BIIACTHBOCTEH Ta
XY/I0’)KHBO-TICPETBOPIOBAILHUX ~ TEXHOJIOTIYHUX  YMIHB,
CHpSIMOBaHMX Ha OpraHizalilo iHIUBiTyani30BaHOIO i,
pasoM 3 THM, COLIAJILHO OOIPYHTOBAHOTO TIyMaueHHs
XYIOKHIX 00pa3iB, IX TPaHCISALIIO Y CYCHUIBHOMY cepe-
nmosuii [2].

A. MuxamoK BUKOHAaBCHKY KYJIBTYpY MalOyTHBOTO
BYMTEISI My3UKH BU3HAYMIIA K IHTETPOBaHY MpoQeciiHo-
OCOOWCTICHY BIIACTHBICTH, SKa XapakTePU3ye BUCOKHA
piBEHb OBOJIOJIHHS MHUCTEIBKMMH 3HAHHSIMH, MY3WYHO-
BUKOHABCHKAMH BMIHHSIMH, TIEIarori9HUMHA KOMIETEHIIi-
SIMH, III0 BUPAXAETHCS B 3MAaTHOCTI 10 XyIOKHBO OOTPYH-
TOBAHOI Ta MEAATOTIYHO IOUIJIFHOI iHTEepIpeTamnii 3MicTy
MY3UYHOTO TBOPY Ta 3a0e31e4yye B yMOBaX BUKOHABCHKO-
MEaroriyHoi  JIsSUTbHOCTI  OCOOMCTICHE mpodeciiHo-
TBOpYE 3poCTaHHs [5].

Y3aranpHIOIOYM HAYKOBI MOTJISIIM BYCHUX LIOJO BH-
piteHHs1 mpoOieMu (GOpMyBaHHS BUKOHABCHKOI KYyJbTY-
PH CTYZEHTIB BHUIIMX MHUCTEIBKO-TIEAArOTIYHNX HABYAIb-
HHUX 3aKJaJiB, CIpoOyeEMO BH3HAYUTH CYTHICTh HOHSTTS
«(hopTeniaHHO-BUKOHABCbKAa ~ KyJIbTypa  MalOyTHBOTO
BUMTENS My3ukn». Ha Hamry mymKy, 1ie iHTerpoBaHa 0co-
OuCTiCHa BIACTHBICTH CTYAEHTA, IO XapaKTEPHU3YETHCS
c(hOpMOBAHICTIO 3aTaTPHOKYIBTYPHUX 1 ()aXOBHUX 3HAHD Y
rany3i (opTemniaHHOrO BHKOHABCTBA, a TakoX (opreri-
aHHO-BUKOHABCHKHMX YMiHb YCHILIHOI peamizamii Xymaoxk-
HBO-TIEAArOT1YHOT JisIbHOCTI.

Cy4yacHUMHU YKpaiHCBKMMHU BYCHUMHU B Tajly3i MHC-
TEIbKOT OCBITH 3AiHiCHEHa CIpo0a BH3HAYUTH CKJIAJOBi
KOMIIOHEHTHOI CTPYKTYPH BUKOHABCHKOI KYJIbTYPU Maii-
OYTHIX YUHTEIiB My3UKH.

3okpema H. 3rypcbka BBaxkae, 10 MY3UYHO-
BUKOHABChKA KYJIbTYpa CTYAEHTIB MICTHTh TakKi KOMIIO-
HEHTH: MOTHBALIHHICTh (IIO3UTHBHE CTAaBJCHHS JIO MPO-
(eciitHOT poOOTH 3 AITEMU, iHTEpPEC A0 HABYAHHS, OTpPE-
0a B iHTepIpeTalnii My3HYHAX TBOPIB); OLIHHICTH (My3H-
YHO-€CTETHYHI OIiHKH, BUKOHABCHKI i/1caii, MePeKOHAH-
H B cdepi npodeciiiHol miAroToBKH); 00JapOBaHICTH
(My3H14HIi, BUKOHABChKI 3110HOCTI); Te3aypyc (mpodeciii-
HO-BMKOHABCBKI 3HAHHS, YMIHHS il HaBUYKH); TBOpYa
CaMOCTIHHICTh (CBOEPIHICTE BUKOHABCHKUX JIiH, He3aje-
KHICTh ¥ po0OOTi, NiffOBHI1 CAMOKOHTPOJIb, My3HYHA aKTH-
BHICTB) [4].

Ha nymxy A. Muxaiiok, CTpyKTypy BHUKOHaBCBHKOT
KyJIbTYpPH MaOyTHBOTO BUMTEISI MYy3UKH CKJIAal0Th TaKi
B32€MOJIIF0Y1 KOMITIOHEHTH: MOTHBALifHO-TIOTPEOOBHH, 110
CKJIaay SIKOTO BBIHIUIM IHTEpPEC JO BUKOHABCHKOI MislIb-
HOCTI, oTpeba B CAaMOBHpPa)XEHHI y MPOIECi BUKOHABCH-
KOI JiSUTBHOCTI Ta XapakTep CTaBICHHSA OO0 MaiOyTHBOI
mpodecii; KOTHITUBHO-IHGOPMAIIHHUH, IO MICTUTH MY-
3UYHO-ICTOPHYHI ¥ MYy3WMYHO-TEOPETHYHI 3HAHHS, MPOiH-
(hOpMOBaHICTH II0JI0 MY3UYHO-BUKOHABCHKOTO PEIepTya-
Py, & TaKoX 3HAHHs BIKOBHUX OCOOIMBOCTEH MY3UYHOTO
CHpHUiiMaHHS; OIEpaliifHO-TEXHOJIOTIYHUH, IO XapakTe-
PHU3YETBCSI PO3BUHEHICTIO MY3WYHO-BHKOHABCHKMX Ta
IHTepIpeTalifHO-aHAIITAYHUX ~yMiHb, 3/aTHICTIO [0
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XYI0KHbO-TIEAarOT19HOL KOMYHIKaIii; TBOPYO-
JSUTEHICHUH, IO MICTHTH JOCBIJ CAMOCTIHHOI MY3HYHO-
MIONTYKOBOI MisTIPHOCTI, LIHHICHI OpieHTamii y cdepi my-
3HMKH, a TAKOK TBOPUI 37i0HOCTI [5].

CrpyKTypa BHMKOHaBCHKOi KyJIbTYpH MailOyTHBHOTO
BUKJIaJla4a MUCTEIbKHUX JAUCUHMIUIIH (CKpHIIals), peacTa-
BieHa B jociipkeHHi O. AHIpeiKo, BiIpi3HIEThCS BEH-
KOIO KUIBKICTIO KOMIIOHEHTIB. 30KpeMa, JTOCIiTHHIS BH-
JIUIE€ Taki CKJIAJIOBi: MOTHBAIIHHO-OPIEHTAIIITHUNA KOM-
MOHEHT, 10 Tiepeadadyae HAABHICTH OCOOUCTICHO-
3HAYyIINX MOTHUBIB IIOAO JOCSTHEHHS JTOCKOHAJIOCTI Y
BHKOHABCHKIM IISITBHOCTI; IMi3HABAIBHO-PEQIICKCUBHIH
KOMIIOHEHT, SIKHH BH3HAYa€ CIIOCOOM iHTEIEKTyallbHO-
EMOIIITHOTO OCSITHEHHS TPOIECy i pe3ynbTaTy BUKOHAB-
CBKO{ MiSTIBHOCTI, YCBiZOMIJICHHS Ta nudepeHmiamii Horo
MIEPCOHAJIBHUX AMCIIO3UILIN 100 BUKOHYBAaHOI MY3HKH,
iX BIUIMBY Ha repedir (axoBoi AisUIBHOCTI Ta iHAMBiAYya-
JIbHUH CTHJIb BUKOHABCHKOTO IHTEPIIPETYBaHHS; aKCiollo-
TYHO-TIPOTPaMyBaIbHUI KOMIIOHEHT, L0 BHSBIIAE 3/1aT-
HICTh CTYAEHTA JI0 MOJICJIIOBaHHS BUKOHABCHKOT AisIIBHO-
CT1 Ha TPYHTI OIIHIOBaHHA CYCIHIIHHO-3HAUYIINX XYHOXK-
HIX [iHHOCTEH, a TaKoXX BIACHUX  MY3HYHO-
IHTEepIpeTaliHHIX MOXKIMBOCTEH 1 JOMIHAHTHUX OCOOMC-
TICHUX BapTOCTEH; KPEaTUBHO-PETYIIATUBHNI KOMIIOHEHT,
SIKHHA XapaKTepHU3ye 3JaTHICTh MaHOYTHBOTO (haXiBIs IO
JNOCATHEHHS CBOOOAM B IHTEpIIPETAIliifHid TBOPYOCTI
Yyepe3 BUIbHE BOJIOAIHHS MeXaHi3MaMH TpaHchopmarii
XY0KHBO-TEXHIUHMX YMiHB; €KCIIPECUBHO-
KOMYHIKaTUBHUI KOMIIOHEHT, L0 PENpe3eHTYE CIPOMO-
JKHICTh CTYJCHTa JI0 My3HMYHO-apPTUCTUYHOTO CIIIJIKYBaH-
HS 31 CIyXalbKOI ayAUTOPI€l0, HOro 34aTHICTh TOHECTH
JI0 CllyxadiB 3MICT MY3WYHOT'O TBOpPY, 30€pertd TBopue
CaMOMOYYTTS B YMOBaX MPHITFOTHOL AisTEHOCTI [2].

Ha mamry mymKy, JOIIITBFHO BUIUTMTH TaKi CTPYKTYpHI
KOMIIOHEHTH (DOPTEeMiaHHO-BUKOHABCHKOI KYJIBTYpH Maki-
OYTHIX yYUTENIB MY3UKHU: YiHHICHUL, KOSHIMUBHO-MOBHULL,
XYO0XCHbO-MeHMAaNbHUll I OisabHiCHO-npakmuyHutl. Po3r-
JISTHEMO OUIBII IETAJIBHO KOXKHUM 3 HUX.

IIpeqmerom 0co0MBOI TypOOTH B mpoiieci Gpopmy-
BaHHS O3HAYEHOI KYJIbTYPH € PO3BHTOK OCOOMCTICHUX
LIHHICHUX YSBJIEHb CTYJEHTIB. Y SKOCTi IEHTPaJIbHOTO
KPUTEpII0 IIHHICHOTO CTaBjieHHS /0 (opTernianHo-
BUKOHABCHKOT MAISUIBHOCTI € MY3WYHO-ECTETHYHHH 1nean
SIK TOJIOBHMH TTOKa3HHUK XY/I0KHBOI CBIZIOMOCTi 0COOHCTO-
CTi CTYJICHTIB.

Linnichuti xomnonenm QopTeNiaHHO-BHKOHABCHKOT
KyJIbTYpH BH3HAua€ CMHUCIIOBY CYTHICTh (hopTerniaHHO-
BHKOHABCHKOI JISTTBHOCTI MaiOyTHROTO (axiBId i Xapak-
TEPU3YETHCS 11 Y3TODKEHICTIO 3 CHCTEMOIO (PaxOBHX W
ocobucTicHuX HiHHOCTel. O3HauUeHHH KOMIIOHEHT OXOII-
JIIOE: aKCIONOTIYHY Mu()epeHIrialio Ta aHaji3 BAKOHABCh-
KUX I[IHHOCTEH, OCOOJMBOCTI aKCiOJOTiYHOTO BigOOpPYy
BHKOHABCHKUX TPIOPUTETIB (XYIOXXHS 3MICTOBHICTB,
TeXHiuHa (opTemiaHHa JOCKOHAJICTh, HASIBHICTh OITH-
MaJbHOTO OallaHCy XYyNIOKHBO-TEXHIYHOTO BHKOHAHHS
TOIIO); CHPSIMOBAaHICTh CTYJICHTa Ha MONIYK OCOOHMCTICHO-
LIHHICHAX BHKOHABCHKHX 1/I€aNiB, €TaJOHHUX IHTEpIpe-
Taliid My3MYHHX TBOPIB, YCBiZIOMJIEHUH BinOip ocoducTi-




CHO-T[IHHICHUX IIe€JaroTi9HUX aBTOPHUTETIB, 0COOUCTiCHO-
3HAYYIIUX TBOPIiB (POPTEMiaHHOTO pemnepTyapy; BOJOIiH-
HS I[{HHICHO-PETYJITHBHUMH BMIiHHSAMH (CaMOOIIiHKA,
3MATHICTh 10 KOOpAMHAINI Ta CyOOpIHMHAINT XYI0XKHBO-
€CTeTUYHUX MOTPed, MOTUBIB Ta WIHHOCTEH, 3110HICTH 10
MIEPEOCMHUCIICHHSI 1 TpaHcopMalii eTaJoOHHUX YSBJIECHb
TOIIO).

Koenimueno-mosnuti  KOMIIOHEHT — (OpTemiaHHO-
BUKOHABCHKOT KyJIbTYpH MalOyTHIX YYHTENIB MY3UKH
XapaKTepU3y€eThCSI CPOPMOBAHICTIO KOMIUIEKCY TMpode-
CiftHHX, ()aXOBUX MY3WYHHX Ta IHTEPHpETAliHHUX 3HAHB,
HaOyTHX y TIpolleci BHBYCHHS, 3aCBOEHHS i PO3YMIiHHSA
MOBHOI OpraHi3amii Ta XyIOXHBOI CeMaHTHKH (opTeri-
aHHHX TBODIB.

BukopucroByroun HaOyTi TeOpeTHYHI 3HAHHS B TPaK-
TUYHIH (hOpTeniaHHO-BUKOHABCHKIH IISUTBHOCTI, CTYJCHTH
BTUTIOIOTh BUKOHABCBHKHM 3amyM. I[iKOM 3aKOHOMIpHO,
110 KiHIIEBUH Pe3yJbTaT — BUKOHAHHS MY3UYHOTO TBOPY — i
caM Tpoliec poOOTH MaOyTHIX (axiBIliB € HEPOZPUBHUMHU:
YUM [JIMOIIe TeOpeTUYHA «0a3ay, 3HaHHA crierudiku dhop-
TETIaHHOTO MHCTEITBAa, TUM OaraTmie ysiBa 1 XyJO)KHE
MUCJICHHS, THM OLTBIII OCMHUCIICHUM 1 IIKaBUM JUIS CTyXa-
4iB € BUKOHAHHS ()OPTEIiaHHOTO TBOPY.

CcopmoBanicTs (opTemiaHHO-BUKOHABCHKOT KYJIb-
TypH 3yYMOBJIOE PO3YMIHHS MalOyTHIMEH (axiBIsIMH
XyZIOXHBOI izei, 00pasy, npamaryprii My3UIHOTO TBOPY;
CTaBJICHHS JI0 TEKCTY, SIK J0 CMHCIO-MOBHOI CTPYKTYpH;
3HAHHS KyJbTYPHOTO KOHTEKCTY; «OaueHHs» dopTemniaH-
HOTO TBOPY <«3CEpEMHM», «330BHI» 1 B ICTOPHYHOMY
KOHTEKCTI.

«badyeHHs» My3UYHOIO TEKCTy 3CEepeluHHU mependa-
Yae, TIepIIl 332 BCE, PO3YMIHHS HOTO SK HOCIS MY3WYHHX i
KyJIbTYpHHX cMHucIiB. KoXeH BHKOHaBeUb IparHe Mpo-
HUKHYTH BCEPEANHY MY3MYHOI 00pa3HOCTI, «PO3TIICTITH»
KOHCTPYKTHBHI €JI€MEHTH MY3UYHOI (OpMH, 3HAUTH NpHU
FOMY aJCKBaTHI MPUHOMH 1 CIIOCOOM IHTOHYBaHHS MY-
3ukn. Came Takui «morisa» Ha (opTeniaHHuil TBip 3ce-
penuHN iforo o6pasnoi chepn, 3 TIIMONHE KOMIIO3UTOPCH-
KOO MOBHOT'O IHCTPYMEHTapilo JI03BOJISIE IHTEPIPETYBa-
TH MY3HMKYy 3 HEOOXiJHOW (opTeniaHHO-BUKOHABCHKOIO
KYJIBTYPHOIO JIOCTOBIPHICTIO.

VY pakypci BiICTOpOHEHHSI, «OaueHHs» TBOPY 330BHI
MOJKHA BHU3HAUUTH JIBAa MOMEHTH: TEPIINii abCTpaKTHUH,
SIKWH TIepeoavae ysiBHE po3yMiHHS (OPTEMiaHHOTO TEKC-
Ty SIK ApaMaTyprivHoi HiTICHOCTI 1 Apyruil — 6e3mocepen-
HBO — JISUTBHICHUM, Y SKOMY BiIOYyBaeTbcsl Oe3mepepBHE
IHTOHaMIHE TIOETHAHHS HAHOMIKINX CIIEMCHTIB MY3Ud-
HOI TKAaHWHH B TPOLECi iHTeprperarii. €OHICTE ABOX
MOMEHTIB TOOYIOBH MY3HUYHO XYHOKHBOI HUTICHOCTI —
a0CTpaKTHO-IpamMaTypriyHOTO i 0e3mocepeHbO-
NISATBHICHOTO — J1a€ MOXKITUBICTH MPOSIBUTHCS MY3WUHIN
imei, a Takox cnopusie ¢GopMmyBaHHIO (OpTemiaHHO-
BHKOHABCHKOI KyJIbTYPH MaOyTHIX YUHUTEIIB MYy3HUKH.

Xy0oarcHbo-menmanbHuli KOMIIOHEHT JOCIiIKyBaHO-
ro (henomena XapaKkTepusye IHIUBITyaIbHO-
CBITOTVIITHUMA  TOTEHI[ial ~ OCOOHMCTOCTI  CTYJACHTa-
BUKOHABIIS, IO TPOSBISETHCS y (HaxoBO-0COOUCTICHIN
CHPSIMOBAHOCTI, CTBOPEHHI W OCMHCJIEHHI IEpCHEeKTUB
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¢opmyBaHHS  (popTEHiaHHO-BHKOHABCHKOI  KYJIBTYpH.
O3HaueHa cKJaioBa (popTeniaHHO-BHKOHABCHKOI KYIbTY-
pu MaifOyTHIX yIUTETIB MY3UKH BKIIFOYAE, 30KpeMa, «Me-
HTaJbHY CTPYKTYpY (OpPTEmiaHHOTO TBOPY; PO3YMIHHS
MEHTAJIIBHUX TPagulid TOro YW IHIIOTO MY3HYHO-
ICTOPHYHOTO mepiony, HOro XyOOXKHBOI KyJIbTYpH IUIS-
XOM (opMyBaHHs 00pa3HOi XyIOKHBO-IHTOHAIIHHOT
pernpeseHTallii MeBHOro My3WYHOI'O CTHIIIO 200 KOMITO3H-
TOPCHKOI IIKOJIM; PO3BUTOK MY3MYHOTO MHMCIIEHHS 1
CIPUIHATTS K CKIAJOBUX crenudigHoi (opTemanHo-
BHKOHABCHKOi MEHTAJBHOCTi; ()OpMYyBaHHS BIIACHOTO
IHAWBIMyaTbHOTO CTWII0O BUKOHAaHHSI SK MOXJIHBICTH
CaMOBHPaXCHHSI HA OCHOBI OCOOMCTICHOTO MEHTaJIbHOTO
nocsiny [7].

®DopreniaHHO-BUKOHABChKA KYNbTYpa SK MPOIYKT
crienudiyHOl MY3MYHO-NIPAKTUYHOI MisIIBHOCTI MaiOyT-
HBOTO BUMTEJISI MY3HKH € CIIOCOOOM iCHYBaHHS 1 QyHKIIi-
OHYBAaHHS XYIOXHBOI MEHTAJIbHOCTI. «Po3mpeaMeTuTy
My3HUYHE «0araTcTBO» CYCIIIBCTBA, 30KpeMa (opTerniaH-
HEe, 1 3pOOUTH HOro OCOOHCTICHUM HAI0aHHSIM MOXKE
muie cy0’€KT iHTepIpeTamiitHol MisuTbHOCTI 31 chopmo-
BaHUM MEHTaJbHHUM aocBimoM. CBiT opreniaHHOl My3H-
KA MOXKE CTaTé abo He CTaTh HajO0aHHSIM MaliOyTHBOTO
¢axiBus. Jlnme XynoKHbO-MEHTaNIBHA cepa 0COOMCTOC-
TI CTae BHUXIZHOIO MEPEIYMOBOIO Ul  XYyJOXHBO-
€CTeTUYHOTO OYTTA Cy0’eKTy. 3aBIsIKH iif MOxIuBe (op-
MYBaHHS W iCHyBaHHS (OpTeNniaHHO-BUKOHABCHKOT KYJIb-
TYpH MallOyTHBOTO BUUTEISI MY3UKH.

Hisnbuicno-npaxmuynuti KOMIOHEHT QopTemniaHHO-
BHUKOHABCHKOI KYJIBTYPH CTYICHTIB BiJI3€pPKaJIIOE MeXa-
HI3MH OBOJIOJIHHS HEI0. [HTeprperailist (opTemiaHHOTO
TBOPY 3YMOBJIIOE peaiizalito MailOyTHIMU (axiBISIMU
BIACHHUX IHTENEKTYAJIIbHUX, BHKOHABCHKUX, XYIOXHBO-
pedIeKCHBHUX MOXIMBOCTEH, (POPTENiaHHO-KYIbTYpHUX
nigHocTe. Came B iHTepIIpeTaIliiiHii JisITBHOCTI, TBOP-
4iif 32 CBOEIO CYTTIO, TIPOSIBIISTIOTHCS 1 BUPIIITYIOTHCS TaKi
CYIIEPEYHOCTi: MK HAKOIMWYCHHM CYCIIJIBCTBOM [OCBi-
JIOM y Tany3i (OpTemiaHHOTO HaBYaHHS i KOHKPETHHMHU
(dbopmMamMu HOro iHIMBIIyalbHO-TBOPYOTO CHPUIMaHHS,
MIDX piBHEM PO3BHHEHOCTI iHTepIpeTaliiiHuX 3110H0CTe
0COOMCTOCTI 1 CaMO3alepeyYCHHAM U MMOJOJAHHIM MEXKI
I[bOTO PO3BUTKY. TakuM YMHOM iHTepIpeTalis, 3 OJHOTO
00Ky, € OJHMUM I3 MEXaHi3MiB MNposiBy (opTerniaHHo-
BHKOHABCHKOI KYJBTYPH SK TPOLECY CTBOPEHHS HOBHX
XYI0KHBO-OCBITHIX HIHHOCTEH, 3 iHIIOTrOo OOKYy, dopremi-
aHHA HTEpIpeTalis — [Ie YaCTHHA TBOPUYOCTI 0COOMCTOC-
Ti, OJHIEIO 31 CKJIAIOBUX sKOi € came (opremiaHHO-
BHKOHABCHKa KyJIbTYypa.

O3zHaveHUil, OCTaHHil, KOMIOHEHT JOCIiIKyBaHOTO
(heHOMEHa XapaKTEePHU3y€e PiBeHb BOJIOMIHHSI MaiOyTHIMU
(axiBIIMU B Taly3l MHCTENBKOi OCBITH (hopTemiaHHO-
BUKOHABCHKMMH YMIHHSIMH 1 HaBUYKaMH, IO JO3BOJISIE
BHpINIYyBAaTH CKJIaJHI TBOPYi 3aBJaHHA, 30KpeMa — BU3Ha-
YaTy 1 TPAHCIIOBATH €MOIiHHO-00pa3HUil Ta KyJIbTypHUH
3MicT (hopTemiaHHOTO TBOPY, CBOIM BHKOHAHHSAM BHKIIH-
KaTH CITIBIIEPEXUBAHHS CITyXadiB.

JlismbHICHO-TIpaKTHYHA — CKJIajoBa  (hopTerniaHHO-
BHUKOHABCHKOI KYJBTYpPH 3YMOBIIOE JIOCATHEHHSI MalOyT-




HIMH BYHTEISIMH MY3HKH ONTHMAaJIbHOTO OajaHCy Mix
My3UYHO-O0pa3HHM MHCJICHHSAM 1 WOTO aJeKBaTHO-
TBOPYMM TEXHIYHUM BTIICHHSIM; BOJIOMIHHS XYIOXHBO-
TEXHIYHOIO KOOPAMHALIEI0; TOTOBHICTh BHKOHABCHKOTO
amapary JI0 peaiizauii IpoekTy (GopTeniaHHO-KyJIbTypHOT
IHTepIpeTallii, HasBHICTh CI[CHIYHOTO apTUCTU3MY (CIie-
HIYHUN CaMOKOHTPOJIb, CAMOAHAIII3, CAMOPETYJISIIs).
BucHOBKH i mepcneKTHBH MOJAIBIINX HOCTITKEHb.
Omxe, GopTeniaHHO-BUKOHABCHKOIO KYJIBTYPOIO MalOyTHIX
YUYUTEINB MY3WKH € iHTETPOBAHA OCOOWCTICHA BIIACTHBICTH
CTYIICHTIB, IO XapaKTEepU3YEThCA CHPOPMOBAHICTIO 3arajb-
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HOKYJBTYPHUX 1 (paxoBHX 3HaHB y Tamy3i (opTermaHHOTO
BHUKOHABCTBA, a TAKOXK (DOPTENiaHHO-BUKOHABCHKUX YMiHb
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KOTHITHBHO-MOBHUIA, XyJ0XHBO-MCHTAJIBHUM 1 JTisUTBHICHO-
TIPaKTHYHUHA KOMIIOHEHTH.

[TepcrieKTHBHUMH TEMaMH I10JAJIBIIOTO JOCIiIKECH-
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acnupanmia Kageopsi My3bIKAIbHO20 UCKYCCBA U Xopeocpaghuu,
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CYIIHOCTb U KOMIIOHEHTHASI CTPYKTYPA .
OOPTEINMAHHO-UCHOJIHUTEJIbCKOU KYJbTYPbI BY AYIIUX YUUTEJIEU MY3bIKH

B cratpe paccmoTpena mpoGiiema popMHpOBaHUS (HOPTETTHAHHO-UCTIONHUTEIBCKOH KyIbTyphl OyAyIIUX yduTenen
My3bIKH. OCYIIECTBIICH TEOPETUUECKUII aHANM3 HAYYHOH JINTEpaTyphl MO AaHHOMY Bompocy. OOpalmieHo BHUMaHUE Ha
CBSI3b KYJBTYPHl C MY3BIKQJIBHO-MHCTPYMEHTAJILHOH, B 4aCTHOCTH (DOPTENTMAHHOM, MOATOTOBKOHW CTYIEHTOB BBICIINX
XyIIO’KECTBEHHO-TIEIarOTMYECKUX yIeOHBIX 3aBEJCHHH, a Takke Ha TOT (aKT, YTO KyJIbTypa CBOMCTBEHHA MYy3bIKAJILHO-
NIEArOrMYECKON IEATENIbHOCTY U SIBJIIETCS] XapaKTEPUCTUKON €€ kauecTBa. [103TOMy NOHUMAaHUE MY3bIKAJIIbHOW KYJIbTY-
PBI KaK 0co00ro criocoba OpraHu3aliy CIelHUaIbHOr0 00yUeHHUS OyayIUX yIUTeIeH My3bIKH SBISIETCS ONPEACIISIOIINM
METOJIOJIOTMYECKUM CPEJICTBOM U OCHOBOM M3Yy4eHHUs UX (DOPTENHaHHO-UCIIOMHUTENBCKOI KyIbTypbl. O000LIeHHEe nea-
TOTHMYECKUX MCCIICIOBAaHNH YKPAaHMHCKHX U 3apyOEXKHBIX yUEHBIX, B KOTOPBIX paccMarpuBaeTcs npobiema GpopMHUpOBaHHS
HCTIOJTHUTENILCKOH KyIbTYPhl OYAyIINX CHELHAINCTOB B 00JIACTH Xy J0)KECTBEHHOTO 00pa30BaHMsl, IO3BOJIMIIO BBIICHUTS,
YTO JIaHHBIN (DEHOMEH SIBJISICTCSI OJJHUM U3 ITOKA3aTeNIeH KauecTBa X NCTIOMHUTEIBCKOM MOATOTOBKH, & TAK)KE OH CBS3AH C
COBEPILCHCTBOBAHUEM M JIOCTH)KEHHEM BBICOKOTO YPOBHSI TEXHHKH HCIIOIHCHHS, MY3bIKaJIbHO-ICTETHYECKUM, Ipodec-
CHOHAJIHO-TBOPYECKHM, CIELUAIbHBIM M JyXOBHBIM pa3BUTHEM JHMYHOCTH. OInpeseneHa CyIIHOCTh MOHATHS «(pOpTenu-
aHHO-HCITIOJIHUTEJbCKAs KyJIbTypa OyAyIIMX y4uTesned My3bIKu». B dacTHOCTH, MOJ JaHHBIM (PEHOMEHOM MOHHMMAeTCs
MHTETPUPOBAHHOE JINYHOCTHOE CBOMCTBO CTYJCHTOB, XapakTepu3yoleecsi chopMUPOBAHHOCTHIO OOLIEKYIbTYPHBIX H
CHEMAIBHBIX 3HAHUI B 00JIaCTH (POPTETMAHHOTO MCHOJHHUTEIBCTBA, a TaKkKe (OPTEHaHHO-UCTIONIHUTENBCKUX YMEHHM
YCIIELIHOH peaau3alty Xy10KECTBEHHO-IEarOrMYeCKOi NeATeIbHOCTH. B cTaThe cliesiaH BBIBOJ O TOM, YTO KOMIIOHEH-
TaMU CTPYKTYPHI (POPTETMaHHO-UCTIOTHUTEIILCKOH KYJIBTYpBl OYIyIINX YUUTENeH MYy3bIKH SBIISAIOTCS: IEHHOCTHBIN, KOT-
HUTHUBHO-SI3BIKOBOM, XyI0KECTBEHHO-MEHTAIBHBIN U JIESTENbHOCTHO-NIPAKTHYECKUH. [[eHHOCTHBIM KOMIIOHEHT OIIpeens-
€T CMBICJIOBYIO CYIIHOCTh (pOpTENHaHHO-HCIIOTHUTEIBCKOM JeATeNbHOCTH OYAYIIEero CenuaIncTa u XapakTepusyercst eé
COINIACOBAHHOCTBIO C CUCTEMOH CIENMAIBHBIX U TMYHOCTHBIX LIEHHOCTEN. KOrHUTHBHO-SI3bIKOBOM KOMIIOHEHT XapaKTepH-
3yeTcsi ChOPMHUPOBAHHOCTBIO KOMILIEKCA MPO(ECCHOHATIBbHBIX, CIIEIUAIbHBIX MYy3bIKaJIbHBIX U UHTEPIPETALMOHHBIX 3Ha-
HHH, MPUOOPETEHHBIX B IMPOLIECCE M3Y4YCHUs, YCBOCHHUSI W TOHUMaHHs CMBICIO-SI3bIKOBOH CTPYKTYpPBI (hOpPTENHaHHBIX
MpoU3BeNCHUH. XyI0KECTBEHHO-MEHTAJIBHBIM KOMIIOHEHT HCCIIeyeMOoro (peHoOMeHa XapakTepHu3yeT WHAWBUAYaJIbHO-
MHPOBO33pPEHUYECKUI MMOTEHIMAN JIMYHOCTH CTYACHTA-UCIIOIHUTEIS, MPOSIBISIETCS B PO(GECCHOHAILHO-ITNYHOCTHOM Ha-
MIPaBJICHHOCTH, CO3JIaHUH M OCMBICIIEHHH TIEPCIIEKTUB (POPMHUPOBaHUS (HOPTEITHAHHO-NCIIOIHUTEIILCKOW KyJIBTYpHI. Jles-
TEITbHOCTHO-TIPAKTHYECKUH KOMIIOHEHT () OPTENHAHHO-MCIIOJIHUTEIBCKON KYJIBTYPBI OyIYIINX YUUTeNeH My3bIKH OTpaXka-
€T MEXaHU3MBI OBJIaJCHUs JaHHO! KYJIBTYpOIL.

Knrwouegvie cnosa: MysbIKalbHas KyJIbTypa, UCIIOJHUTENBCKAs KyJIbTYpa, (GOpTennaHHO-UCTIONHUTENbCKAS KYJIb-
Typa, OyIyUIHMi y4YWUTENb MY3bIKH, LIEHHOCTHBI KOMIIOHEHT, KOTHHUTHBHO-S3BIKOBOM KOMIIOHEHT, XYJ0’KECTBEHHO-
MEHTJIbHBIN KOMIIOHEHT, JEATEIIbHOCTHO-IIPAKTUUECKUA KOMIIOHEHT.
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ESSENCE AND COMPONENT STRUCTURE OF PIANO
PERFORMANCE CULTURE OF FUTURE MUSIC TEACHERS
The article deals with the issue of forming piano and performance culture of future Music teachers. The theoretical
review of the scientific literature on the topic has been carried out. Special attention is paid to the bonds between culture
and music-instrumental, particularly piano training of students studying at higher artistic pedagogical institutions. It is
important that culture is associated with music and pedagogical activities and is a characteristic of its quality. That is
why the understanding of music culture as a special way of the organization of vocational training of future Music
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teachers is a shaping methodical means and the basis for the studying of their piano performance culture. The mature
state of future Music teachers’ performing culture means the achievement of the high level of the performance skills,
music and aesthetic, professional and creative, special and spiritual development of their personality. The piano perfor-
mance culture is considered as an integral personal quality, which is characterized by the mature state of general and
special culture knowledge in the area of piano performance, as well as piano performance skills of the successful reali-
zation of artistic and pedagogical activity. It has been concluded that the structure of future Music teachers’ piano per-
formance culture consists of the following components: axiological, cognitive and linguistic, artistic and mental, activi-
ty and practical. The axiological component defines the conceptual essence of the piano performance activity and is
characterized by its coherence with the system of special and personal values. Cognitive and linguistic component can
be described by the maturity of professional and special music and interpretation knowledge acquired in the process of
studying, understanding the conceptual and linguistic structure of piano compositions. Artistic and mental component is
characterized by the individual and worldview potential of a student, and is manifested in professional personal orienta-
tion, the creation and understanding of the prospects of piano performance culture formation. Activity and practical

component reflects the mechanisms of the acquisition of the piano performance culture.
Keywords: music culture, performance culture, piano performance culture, future Music teacher, axiological com-
ponent, cognitive and linguistic component, artistic and mental component, activity and practical component.
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ARTISTIC AND SEMIOTIC COMPETENCE OF FUTURE
MUSIC TEACHERS AS AN ISSUE OF MUSIC PEDAGOGY

The paper is focused on the issue of forming artistic and semiotic competence of a music teacher in the context of
music pedagogy. The main lines of research on this issue in contemporary music pedagogy have been determined. Spe-
cific qualities of music teacher’s semiotic competence have been considered.

Keywords: sign, symbol, semiotic competence, musical language, music perception, pedagogical process.

Problem statement. Semiotic competence is one of
the main bases for human functioning in the society, for
one’s social and cultural activities, which provides suc-
cessful use of senses and symbolic information, know-
ledge, collective and individual experience. In musical
and artistic activities, semiotic competence acquires spe-
cial meaning and status as long as music as an art form
uses a certain semiotic system. This very system embo-
dies and reveals artistically imaginative meaning.

A music teacher of a comprehensive school is “im-
mersed” in the truest sense of the word in the flow of
various musical signs and meanings. Every lesson he/she
faces the necessity of verbal explanation of the content of
music that is heard or performed. One of the main tasks of
a musician-pedagogue is to develop students’ “... need
and ability for “conscious perception” of music in order to
“lead” them consistently from surface to deeper under-
standing of the intention of works” [9, p. 2-3]. For this
reason, the use of the variety of semiotic system related to
musical art and musical language will facilitate music
teacher’s own understanding of music and help him/her
teach its conscious perception, which is the required qual-
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ity of a future musician-pedagogue and determinant for
his/her successful professional activities.

Review of recent researches and publications. De-
spite the fact that music teacher’s understanding of semi-
otic systems (not only in music) is important, the issue of
semiotic competence in contemporary music pedagogy is
still at the initial developmental stage.

In fact, some aspects of this issue were discussed in
the first half of the 20™ century (pedagogical conceptions
of L. Vygotskiy, P. Blonskiy, D. Kabalevskiy; basic prin-
ciples of educating, artistic and educational work of
B. Yavorskiy, B. Asafyev, N. Vetlugina, N. Grodzens-
kaya, O. Apraksina, K. Portugalov). In the recent decades,
interest in semiotic competence and sign interpretative
actions of a music teacher has significantly increased: the
number of thesis researches, reports and scientific papers
is constantly growing.

The aim of the paper is to determine the main
trends of research on musical pedagogy in terms of music
teacher’s semiotic competence and investigate some of its
specific qualities.




